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— CHOOSE VINTAGE DOORS — 


Author Bryant H. McGill once said, "The loss of craftsmanship has turned America into a sweeping, franchised 
wasteland of disposable goods." At Vintage Doors, we couldn't agree more. That's why our craftsmen take great pride 
in hand-crafting real wood doors of heirloom quality, just like the olden days. The kind people actually notice and 
respect—to be valued for generations. With an industry history celebrating three decades, discerning homeowners 
and trade professionals across the country rely on Vintage Doors to provide the best, time-honored door solutions UU! 
available. Whether you're an architect, designer, contractor, historian or homeowner, we believe buying quality doors | о ел 
should be an enjoyable experience. That’s why your project receives individual attention to detail and is specialty i = 
made to meet exact specifications. To see and feel the difference a custom door can make for your next project, contact е | 
us today. 


лаана designs, craftsmanship, size capabilities, lead times and personal service—Guaranteed! 
GO ONLINE NOW | Requesta Quote » www.VintageDoors.com 
у SHOPNOW 4 CONTACT US | Call fora Catalog » 1 (800) 787-2001 


Beautifying Traditional and Historic Properites Across the Nation — Inside and Out — SINCE 1990 
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Susan Rochelle’s Lowcountry house. 
More on page 44. 


Photograph by Eric Roth 


2 | TRADITIONAL BUILDING October 2019 


BUYING GUIDES 


Historical Products Showcase............. 
Windows, Doors, Shutters & Hardware . . . . . . 
Period Garages & Garage Doors............ 
Porches, Decks & Porch Parts............. 
Lighting & Electrical .................... 
Mantels & Еігер[асеѕ.................... 
Period Kitchens, Baths & Tile ............. 
Roofing & Roof Specialties ............... 
Timber Framing & Barns ................. 
Interior Woodwork...................... 


FREE INFORMATION GUIDE... .52 


28 
36 
40 


44 


TENTS~ 


Outdoor Living 


Khoury & Vogt Architects creates a retreat for an Atlanta 
family at Alys Beach that celebrates Florida’s weather. 


Distilled with Style 


Architect Donald Lococo uses a minimalist aesthetic to 
tie anew gabled wing to a classic Tudor home. 


Mill Remade 


Quinn Evans Architects honors history, artisanship, and, 
sustainable development with Clipper Mill Industrial 
Park. 


Southern Comfort 

Architect Susan Rochelle's Lowcountry house combines 
historical integrity and amenities of comfortable 
modern-day living. 
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INDUSTRY NEWS 
Cake Bake Shop in Carmel 

Traditional Building Conference Series 
New AIA Report 


INTERVIEW 
Woman in the Field 


A partner at New York’s Peter Pennoyer Architects, Liz Graziolo 
offers her perspective on all things architecture. 


THE TRADES 


Master Housewright 
Stephen Payne has carefully crafted houses for decades. Here is 
his take on the built environment. 


HISTORIC MATERIALS 
Wall Flower 


The history and preservation of decorative wallpaper. 
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Reproducing Perfection 
Chesneys carves replicas of 18th-century fireplace mantels with 
exactitude born over three decades. 
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Trends in Traditional Kitchens 
There’s cachet in cabinets, too. 
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Interior & Exterior Storm Windows 

Custom Colors 

Custom Screens & Special Shapes 


Historic, Residential & Commercial Buildings 
Energy Savings Approx. 50% - Sound Reduction up to 80% 


МЕ Norman 
Corporation 


The Nation’s Most Complete Collection 


The W.F. Norman Corporation offers 

quality, hand-stamped architectural sheet 

metal with a vast selection of ornate 

designs. Our 1898 Hi-Art® product line 

features 140 ceiling patterns and over 
1,300 ornaments, including rosettes, brackets, finials 
and more! We offer custom stamping and architectural 
sheet metal fabrication. To see our products online 
visit our website at: wfnorman.com, or send $3 for our 
catalog to P.O. Box 323, Nevada, MO 64772. 


info@wfnorman.com | (800)641-4038 
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The vision: 
Enhance a homes historical beauty with updated living spaces. 


“Kolbe’s capacity to provide multiple types and styles of windows 
allowed us to transform the antiquated spaces of this historical home 
into light-filled rooms that are the focus of family life.” 


Spence Kass, AIA | Kass & Associates | Philadelphia, PA | 2016 Period Homes Palladio Award winner 


The versatility of Kolbe products created architectural balance between the old and the new. 
Adding custom options, such as performance divided lites, allowed this space to marry the LBE 
home’s authenticity with modern solutions for energy efficiency. Kolbe windows and doors 2 
helped create rooms with plenty of natural light and a terrific view to the outside. 

WINDOWS & DOORS 


We're for the visionaries: 


To view the full project profile visit kolbewindows.com/revival | 800.955.8177 


© 2019 Kolbe & Kolbe Millwork Co., Inc. 1 Photo courtesy of Kass & Associates 


INDUSTRY NEWS 


Spotlight 
CAKE BAKE SHOP IN CARMEL, IN 


General Contractors: Signature Construction & Pedcor Design Group 


Windows by Parrett Windows & Doors 


Recognized by celebrity icons such as Oprah Winfrey, the award-winning Cake 

Bake Shop at Carmel City Center, in Carmel, Indiana, has grown exponentially 

since it was founded in 2014. Owner Gwendolyn Rogers needed a larger kitchen 

and retail space that would reflect the same high-end aesthetic of her cakes. She 
worked with Signature Construction and Pedcor Design Group to create a charming 
6,000-square-foot shop that recently celebrated its grand opening. Parrett Windows 
& Doors provided several operating windows as well as fixed window units. 

Parrett also manufactured all-wood mahogany window units complemented 
with simulated divided lite grilles throughout. These six (four-panel) bi-folding 
units were incorporated into the facade of the bakery, providing a convenient way 
to fully open the interior dining space to the outdoors. French pushout casements 
featuring exposed historic push bars and dual handlesets in lacquered brass finish 
also provide a timeless elegance. These two window types are complemented by a 
variety of stationary, sash-set Parrett windows. One of the most striking windows 
Parrett manufactured for the Cake Bake Shop is an extremely large awning 
window (87.5" x 82") that serves as a special display window. 


JOIN US FOR OUR NEXT ... 


TRADITIONAL BUILDING 
CONFERENCE SERIES 


GRAYLYN ESTATE, WINSTON SALEM, NC | OCTOBER 29-30 


To register or learn more, visit TraditionalBuildingShow.com. 
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The American 
Institute 
of Architects 


New AIA Report 
RENOVATE, RETROFIT, REUSE 


Did you know that retrofitting, renovating, adapting, and remodeling existing 
buildings now accounts for almost half of all U.S. architecture billings? By utilizing 
existing building stock, architects can help strengthen local economies through job 
creation; help limit greenhouse gas emissions through energy-efficient retrofits; and 
strengthen cultural resilience by promoting cultural heritage and social cohesion. 
This report acts as a guide to its many benefits, including: 

= economic data of current building stock and the opportunities they present 

ш six guiding principles that can be applied to any project 


B compelling case studies that illustrate these guiding principles in action 


Visit AlA.org to download. 


Bespoke Victorian Lodge,” 1 
RHS Chelsea Flower Show $i 


A REPUTATION BEYOND COMPARE 


Our brand heritage and reputation has been built on trust for over 80 
years. Hartley Botanic has earned an unrivalled reputation for crafting the 
finest Glasshouses and Greenhouses money can buy through the very 


highest standards of hard-won experience, craftsmanship and service. 


Bespoke Victorian Lodgen » 
RHS Chelsea Flower Show, UK ` + 


For more information please call 781 933 1993 or visit www.hartley-botanic.com 


ET RHS NOTHING ELSE IS A HARTLEY 
X 


Inspiring everyone to grow The only aluminium Glasshouses and Greenhouses endorsed by the RHS 


© The Royal Horticultural Society 2018 Endorsed by the Royal Horticultural Society. Registered Charity No 222879/5С038262 rhs.org.uk 


INTERVIEW 


INTERVIEWED BY ERICA FIRPO 


A partner at New York’s Peter Pennoyer Architects, Liz Graziolo 
offers her perspective on all things architecture. 


RIGHT: Peter Olson photo 


Elizabeth Graziolo didn’t set out 

to be an architect. The Haitian-born 
Graziolo loved math and thought 
engineering was her path, until she ap- 


plied to Cooper Hewitt’s architectural 


program. “After my first semester, I saw 
how architecture impacts us on so many 
levels,” Graziolo says “I looked at what 
І had created in such a short time and 
the possibilities of what I could do there 
seemed endless. I fell in love with the 
field that year and never looked back.” 
Cooper Hewitt’s conceptual-based 
architecture program enriched Graziolo 


FIFTH AVENUE APARTMENT LIBRARY 
Architecture: Peter Pennoyer Architects Interior Decoration: Katie Ridder Inc. 


A passage doubles as a study with violet leather walls and strapping in a Fifth Avenue 
apartment renovated by PPA and decorated by Katie Ridder Inc. 


Photography: Lucas Allen 
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151 EAST 78TH STREET, NEW YORK, МУ, ENTRANCE FACADE 


Architecture: Peter Pennoyer Architects; Developer: Spruce Capital Partners 


zh: 


This new, 17-story, condominium building is adjacent to a landmarked district on Manhattan's 
Upper East Side. The overall composition, limestone base, spandrels, decorative railings and 
traditional windows were inspired by traditional apartment house architecture of the 1920s. 


Photography: Eric Piasecki 
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in in the Field 


with modernism, but her career path led 
her to become a partner at New York's 
Peter Pennoyer Architects, vanguards of 
New Classical architecture. "Architecture 
makes you look at the world a different 
way. It's a different level of awareness, 
and I love the puzzle aspect of it. I love 
applying a ‘modern edge’ to details.” 

As a woman in a field predominantly 
populated by men, Graziolo acknowl- 
edges the challenges women, and women 
of color, face. “It is challenging to be а 
woman in architecture, as I am sure the 
same could be said for women in general 
in any professional field. As women, we 
find ourselves working twice as hard to 
be seen as aleader. And to add to it, Га 
venture to say it's even more challeng- 
ing as a woman of color. I think people 
are always afraid of the unknown, and 
since the field is dominated by white 
males, many are taken aback when I walk 
into the room. But once they get to know 
me, everything usually works out fine. 
The only thing is, I always feel like I have 
чо prove myself’ at the beginning of every 
project, even after decades in the field.” 

Graziolo aims to bring more women 
into architecture through mentorship 
programs. She participated in Rise 
in the City 2018—an international 
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architecture competition for students for 
affordable residential housing in Leso- 
tho—and mentored an Afghanistan-based 
student. Graziolo also will host a Mentor- 
ing Seminar for Women Entering the Pro- 
fession of Architecture at Cooper Union, 
with Anik Pearson and Nancy Kleppel, and 
directed by Angelique Pierre. 

Join us as we sit down with Graziolo 
to learn more about what keeps her in 
love with architecture and how she brings 
inspiration to her field. 


1 What appealed to you about modern- 
ist architecture? What appealed to 

you about classical architecture? І like 
the complete freedom from any prece- 
dence when you are designing something 
modern. Classical architecture is quite an 
enjoyable atmosphere to work in, given the 
long history of design you can draw upon 
when creating. There are many proven 
customs and “rules” that one can use as a 
framework to build upon, knowing they 
have centuries of success backing them up. 


2 What connections did you make be- 
tween modernist and classical architec- 
ture? It is nice to have been trained in the 
modern way, which I love, but classical 
architecture helped me understand the 
way a structure should relate to human 
scale. It’s not totally abstract, which 
sometimes you find in modern work, 
where human interaction might be of 
secondary importance. 

By learning how a structure affects the 
way an occupant feels, for example, how 
the height of a window sill when someone 
stands next to it allows them to look out 
comfortably, or how to locate room rela- 


tionships to create good flow, you start to 
think from the person’s point of view. By 
pulling from both worlds, I can design 

a modern structure that not only сап be 
different from the norm but also creates 
spaces that feel good to its occupants. 


3 What role do you see classical archi- 
tecture taking today? 

Classical architecture creates a connec- 
tion or a bridge to how people lived in the 
past, which I find interesting, and this 
allows us to learn from history to create 
beautiful structures during our time. 


4 What are the trends you see in archi- 
tecture today? Sustainability? Women’s 
participation? 

I would say both. There’s definitely a big 
push for designing energy-efficient struc- 
tures, and with the #women’s movement 
there’s definitely more open discussion 
about women’s role in the industry, espe- 
cially within the traditional architecture 
world. 

I was recently оп a panel discussion 
called “Breaking the Stained Glass Ceil- 
ing” in Boston moderated by Traditional 
Building editor Nancy Berry. It was about 
female architects’ journeys and experienc- 
es within the industry. This was the first 
discussion I am aware of that the Institute 
of Classical Architecture and Art has ever 
held regarding this topic. It was great! 


5 Have you noticed more encourage- 
ment for women to participate in the 
field? Absolutely. More seasoned female 
architects are stepping up to be a role 
model and provide support for the up- 
coming generation of women architects. 


6 How have the dynamics of technology 
and the innovations in sustainability 
encouraged more interest? I’m sure this 
has influenced the participation of more 
female architects interested in the field, 
but having more women mentoring prob- 
ably helped more. 


7 What would you tell middle-school 
girls who are interested in math/engi- 
neering/ architecture? Follow your heart 
and work really hard. Pay attention: Math 
does matter. In particular, focus on im- 
proving your writing; there is a lot of writ- 
ing involved in architecture. It’s the pre- 
dominate way we communicate with each 
other, with clients, and with the public; 
and mastery of it is one key to a successful 
career. Also, try to learn as much as you 
can about different things: The broader 
your experiences are, the more you can use 
them as inspiration for your work. 


151 EAST 78TH STREET 


NEW YORK, NY 


Architecture: Peter Pennoyer Architects 


Photography: Eric Piasecki 


Developer: Spruce Capital Partners 


The soaring views from the top of 151 East 78th 
Street where the urns are over six feet tall and 
are solid Buff Indiana limestone. These were 
turned and then hand-carved in Bloomington, 
Indiana by the Bybee Stone Company. 
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THE TRADES 


BY JEFF HARDER 


Master Housewright 


Stephen Payne has carefully crafted houses for decades. Here is his take on the built environment. 


longer much of a craftsman,” 

Stephen Payne says. It's hard 
to take him at his word. After all, Payne 
has just breezed through a woodworking 
résumé that includes time spent building 
looms in New Mexico and furniture in 
Hollywood; studying the craft at the Pro- 
gram in Artisanry at Boston University; 
and cranking out high-quality millwork 
at a “hippie wood shop" in Roxbury. But 
looking back, ever since he packed up 


6 6 І should confess that I’m по 
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his router table and co-founded Payne/ 
Bouchier Fine Builders in 1981, it becomes 
apparent that that past was prologue. 

“Now, the value that I add isn’t that 
І сап do hand-cut dovetails,” says Payne, 
who co-owns the Boston-based firm 
along with Oliver Bouchier. “It’s that my 
team can produce a house that looks like 
it was built in 1860, but flies like it was 
built in 2019” 

After broadening from millwork 
fabrication and installation to general 
contracting in the mid-1980s, Payne/ 
Bouchier has earned a reputation for 
both building exquisite new homes and 
recalibrating Greek Revival and Beaux 
Arts masterpieces for modern living in 
Boston’s Back Bay and beyond. Resolving 
the tension between old style and mod- 
ern functionality isn’t quite the challenge 
it might seem, Payne says: the floor plans 


have changed significantly, sure, but 
keeping with 19th-century fenestration 
and millwork details is a simple enough 
task. “If we’re working with an architect 
who either knows more than we do 
about authentic detail—or, if they don’t 
know as much as we do, is collaborative 
enough to accept our conveyed wisdom— 
then you can end up with something that 
looks completely correct and authentic.” 
The more challenging facet is 
cultivating a strong team from the start 
of а project, ensuring that the architect, 
builder, interior designer, landscape 
designer, structural and civil engineers, 
and other members are working in 
service of the same vision. “We want the 
design-build mechanical contractor, and 
the low-voltage integrator, all on the team 
from the beginning,” Payne says. “These 
systems are all going to be integrated, and 


we want these folks talking to each other 
from the outset. If Payne/Bouchier is the 
first team member selected by the client, 
we can almost always win the day and get 
the team assembled. And usually, even if 
the architect comes first, they want the 
same thing we want: to get a team to- 
gether so we can all tap into the wisdom 
of smart artisans and subcontractors.” 
Whether the project is a new build or 
a remodel, there are benefits and draw- 
backs. New houses have some obvious 
advantages: predictable costs, predict- 
able construction timelines, modern 
materials engineered with an exactness 
that would have been fantasy two centu- 
ries ago. “The primary advantage of new 
construction is that we control our own 
destiny; Payne says. Remodels, mean- 
while, require endless compromising 
around uneven floors, settled corners, 


and discovered deficiencies. That said, 
remodels are more satisfying, Payne says: 
deconstructing the work of old masters, 
deciphering their intent, mimicking their 
sensibilities, and imposing modern func- 
tionality is an education. 

“There’s a fun challenge, a distinct 
satisfaction, in producing a finished 
product in which one can’t discern which 
elements are from the 19th century 
and which are from the 21st century,” 
Payne says. (As for clients’ gripes about 
the design constraints imposed by local 
architectural commissions, Payne advises 
taking a step back. “The reason our clients 
are interested in buying in Back Bay in 
the first place is because the architectural 
commission has maintained the character 
of the architecture in the neighborhood in 
a way that makes it attractive to them. ... 
If it weren't for the architectural commis- 


sion, we'd be out of work, or at the very 
least, we wouldn't be doing Beaux Arts 
and Greek Revival restorations”) 

For example, years ago, Payne/ 
Bouchier restored a Flat of Beacon Hill 
townhouse designed and built by Asher 
Benjamin, the architect, builder, and 
author of seminal handbooks like The 
American Builder's Companion, and a 
hallowed name in late 18th- and early 
19th-century New England architecture. 
While the restoration left intact much of 
Benjamin's work—the fireplaces, the orna- 
mental plaster crown mouldings—the key 
challenge, Payne says, was extending the 
original elliptical-well flying staircase from 
the third to fourth floor, the former site 
of servants’ quarters now recast as family 
living space. 

A graceful stair that mimicked the 
original would not comply with modern 


building code. “We approached our smart 
building inspector and demonstrated for 
him that our non-compliant stair would 
walk well and be safe. He waived strict 
code compliance and grandfathered it 

in. Now, you cannot tell that stair was 

not built in 18397 Payne says. Elsewhere, 
Payne’s team mimicked Benjamin’s mill- 
work on the door casings and pediments 
while installing low-voltage lighting con- 
trols, an elevator, a cutting-edge HVAC 
system, and a kitchen at parlor level 
instead of deep in the bowels of the home. 
“Tt’s an easy, comfortable, and elegant 
place to live in, and we were able to do it 
while keeping a lot of Asher Benjamin’s 
work intact,’ he says. 

As a general rule, Payne welcomes 
modern building materials where they are 
not discernable in the finished product. 
“Structural steel and engineered lumber 


FROM LEFT Chef's kitchen is a mix 
of modern and traditional. 


Back Bay townhouse with 
Indiana limestone facade. 
Started life as a single-family 
house, was converted to three 
condos. P/B gutted it and 
restored it to a single-family with 
Greek Revival detail throughout. 


This elliptical well flying 
staircase is in a townhouse that 
was once part of Isabella Stewart 
Gardner's mews on the flats of 
Beacon Hill. 


A backlit stained glass laylight 


and gas fireplace make this tub 
room a compelling retreat. 
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for framing materials, РЕХ Tubing for 
water supply and heat distribution, are all 


much used arrows in our quiver.” Payne This is the parlor level of a 
and his colleagues are much taken with grand Back Bay townhouse. 
AZEK for trim boards and mouldings The back of the sculpture 

on new builds and remodels along the niche at the staircase is part 
seacoast. of a glass elevator enclosure. 


As a matter of course, starting from a 
“what-can-I-save” point of view serves 
clients well. “Тће fact that it's sustain- 
able and leaves a lighter touch on the 
earth is just one reason;" he says. *If we 
can reuse old interior doors, all we're 
doing is adding charm to the finished 
product. The fact that they aren't as crisp 


as the new ones that we put in is okay: | 
The house might be 170 years old. The | 
doors should have some patina.” | 

The same principles naturally apply to 
windows. For clients hell-bent on swap- | 
ping in new double-hung windows on 
their 1860s house, Payne says he usually 
convinces them to take an alternative 
course: restoring the rattling old windows 
with bronze weather stripping, trad- 
ing the rope for chain, holding onto the 
antique glass, and adding new laminated- | 
glass, triple-track storm windows fabri- 
cated to minimize visible metal by making 
them as wide as practical and ensuring 
that the top and bottom sash meet at the 
check rail of the existing window. 

“The restored windows will last 
another 150 years if they’re taken care of, 
and one of the ways to take care of them 
is with exterior storms,” Payne says. 
“Remember, as steward of this 19th- 
century house: You have a responsibility 
to preserve what is wonderful about this 
house in the first place. Windows with 
feather edge mutins should be cherished, 
not replaced.” 


IT’S | % When jobs аге just too big for 


other metalworkers to are 
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“we think so”, or “probably” 
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raditional wallpaper is just 
T that—paper on which a pattern 

is imprinted, which is affixed 
to the wall. The contents of the paper 
change, the pigments and the meth- 
ods of transferring them to the paper 
change—even the methods of hanging 
the paper change—but the net effect is a 
patterned wall. Wallpaper is part of the 
story of a building and the people who 
lived in or used the building, giving his- 
torical information about the aesthetics, 
perhaps the nature of the wallpaper’s 
production, the occupant’s taste, or 
social position. Wallpaper removed 
from its location loses its purpose and 
relative history, and the space itself 
loses part of its identity. 
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HISTORY 
Initially, wallpaper was stenciled, or 
block printed, on sheets which were 
then affixed in horizontal rows. In the 
mid-15th century, rolls were developed, 
and paper was hung vertically. In the 
mid-17th century, matching continuous 
patterns were produced using distem- 
per paints and block printing. Flocked 
wallpaper was introduced by applying an 
adhesive varnish, to which fine particles 
of silk or wool were applied to make a 
textural pattern. A wallpaper printing 
press was developed in 1785, and wallpa- 
per began to be used in America. 

Until 1820 to 1830, most papers were 
imported from France or England, since 
early American-produced wallpaper was 


222136140 


crudely manufactured. Mid-19th century, 
four-color, then eight-color, and 20-color 
processes were developed, followed by 
the invention of intaglio and machine 
printing. The late 19th century saw the 
invention of premixed wallpaper paste, 
and the invention of Lincrusta-Walton 
bas-relief wallpaper, followed by Japa- 
nese leather paper and then Anaglypta 
wallpaper. 

Post World War II, silk screening was 
used. Each of these types of wallpaper 
has specific identifiers to determine the 
date of their production; the Frangia- 
more document cited in the bibliography 
has excellent descriptions of examples to 
assist the homeowner in determining the 
date and production of wallpaper. 


USE 

Wallpapers provided a less-expensive al- 
ternative to fresco painting or expensive 
tapestries, while still showing a richness 
of decoration. They also had the ability 
to cover any imperfections in the sub- 
strate, such as cracks. Original Chinese 
landscapes were very expensive, due 

to their hand-painted production. Over 
time, mass-produced papers became 
affordable due to the development of 
less-expensive wood pulp papers. 


STRENGTHS AND WEAKNESSES 
Depending on its production and the 
conditions under which it was kept, a 
wallpaper can be very durable, or can 
yellow due to the use of acidic wood 
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Lincrusta Wallpaper, The Driehaus Museum, restored 


FIGURE 1 


Susan Turner photo 


Japanese Leather Paper, Spencer House, Haight Ashbury 


FIGURE 1 Glessner House Museum, Fragment from the Glessner House Parlor, found behind a wall sconce 


FIGURE 2 Example of a traveling trunk which has a wallpapered interior 


FIGURE 3 Fragment of a wallpaper salvaged from the Glessner Corner bedroom 


fibers. Wallpaper is very susceptible 
to hand soiling, moisture, and ultra- 
violet light. 


DETERIORATION MECHANISMS 
There are many causes of deterioration 
of wallpaper. Commonly, hand soiling, 
dust accumulation and abrasion- 
through-use will mar certain areas 
more than others. Ultraviolet light can 
fade the original colors and yellow the 
substrate paper. Changes in moisture 
level can weaken the glue and cause 
adhesive breakdown. Dampness can 
cause moisture staining and mildew, 
and support silverfish, which will 
consume the paper itself. The sub- 
strate can become unstable and crack. 
Papers made from higher amounts of 
wood pulp can lead to brittle paper and 
discoloration. Damage to the paper by 
any cause can result in the loss of an 
area of pattern. The adhesion of the 
ink to the paper can fail, resulting in 
pigment flaking. Lastly, inappropriate 
repairs, such as scotch tape, rubber 
cement, varnishes, and fixatives, can 
further stain and damage the paper. 


PRESERVATION PRACTICES 
Research the building to see if it con- 
tained wallpaper. Document any wallpa- 
per discovered prior to any work being 
undertaken. Photograph the walls in both 
color and black and white. Use a mylar 
film overlay to trace the pattern to ensure 
an exact match to the original pattern. 

Where wallpaper is missing, look in 
crevices to find evidence of wallpaper: 
behind light sconce bases, light switch 
covers, radiators, skirting boards, 
wainscot, and later partitions (Figure 1). 
Wallpaper can have remains on sum- 
mer fireplace boards which were stored 
and forgotten, or remnants may be left in 
attics and under stairs, inside wardrobes, 
drawer linings, and hat boxes known to 
have belonged to the occupants (Figure 2). 

Use raking light to look at painted 
walls to detect seams telegraphing 
through paint, or the raised edges of 
overlapped sheets of early wallpaper. If 
the wall has been stripped to bare plaster, 
evidence of previously existing wallpa- 
per may be detected by ultraviolet light 
showing residual glue patterns. 

Ideally, the existing wallpaper should 


be preserved in-situ. While this isn’t 
always possible, it can frequently be the 
least-expensive option. 

If it is not possible to preserve the 
paper in-situ, when removing the wall- 
paper, use a large pan steamer, which 
will loosen the adhesive and permit its 
successful removal. Remove paper in the 
largest strips possible. Examine the edges 
and back for maker’s marks, which can 
assist in dating the paper and locating 
replacements. If there are multiple layers, 
each layer can be separated later by plac- 
ing them on a horizontal surface and then 
separating using steam along the edges. 

Alternatively, a sandwich of wall- 
papers can be separated by submersing 
them in a tray of water. As they separate, 
place a screen between them to support 
the layers and prevent tearing. This 
permits all the layers to be understood 
in order. It should be noted that the bath 
method will result in more color loss 
than steaming. Once the layers are free 
from each other, dry the paper on glass or 
wax paper; newspaper or toweling may 
result in adhesion of the residual wall- 
paper paste to the drying surface. These 


salvaged pieces of wallpaper should be 
preserved on site between two pieces of 
mylar, permitting its protection while 
leaving it visible for research purposes 
and examination for reproduction. Do 
not roll the wallpaper, as this could cause 
further dislodging of the paint (Figure 3). 


REPAIRS 
Some maintenance can be done by a lay- 
person. Ifthe paper is just extremely dusty 
with loose dirt, it can be vacuumed through 
anylon mesh screening placed flush against 
the paper. This will remove most of the 
dirt without damage to the paper. Certain 
types of soiling can be removed with a 
draftsman’s vinyl eraser, using a soft brush 
to remove the eraser shavings generated. 
Only pure wallpaper paste should be used 
to re-adhere paper to the wall. 

Many repairs are only suitable to 
be undertaken by a paper conserva- 
tor. One such treatment is the use of 
funori, a Japanese seaweed cooked into 
а gelatinous water-based material that 
can be used for a variety of repairs, such 
as water damage and adhesion of paints 
and substrates, leaving no thickness 
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added and a matte finish. 

If dampness caused the damage to 
the paper, the wallpaper can be care- 
fully removed to repair the substrate. 
Clean the wall surface thoroughly before 
reattaching the wallpaper. If the paper 
is in good condition, it can be reat- 
tached using a first-quality water-soluble 
wallpaper paste. Paper which has only 
partially lifted from the substrate can 
be reattached using best-quality pure 
wallpaper paste or stabilized using thin 
brads affixed into the wall through acid- 
neutral acrylic disks that have been care- 
fully sanded to remove all sharp edges. 
The reattached paper can be protected 
by sheets of plexiglass to shield it from 
ultraviolet light. Plexiglass needs to be 
held off the wall by at least 1⁄4 inch to 
permit the air to continue to circulate 
over the face of the paper (Figure 4). 

If the paper is delicate or weakened, 
it first should be mounted on lining 
paper prior to its installation with the 
above-mentioned paste. While this is an 
expensive process, it could be appropri- 
ate for valuable wallpapers with histori- 
cal significance. 

Where water staining is present 
on papers that have little wood pulp in 
them, a combination of blotting paper, 

a specialized solution suitable to the 
substrate, and cotton swabs can be used 
to daub the solution onto the paper 
which is made to sink into the blotter 
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by tamping. Due to cost, this method is 
only appropriate for extremely valuable 
wallpaper, and then, only executed by a 
skilled restoration paper conservator. 

Early wallpapers which were printed 
with distemper paints can flake off due 
to a weak bond with the paper. Varnish, 
shellac, or spray fixative will not repair 
this problem, and will further complicate 
the repair. For extremely valuable wall- 
paper, a funori adhesive can be painstak- 
ingly applied, almost flake by flake, by a 
qualified conservator. If this is too costly 
in the short term, the wallpaper may be 
encapsulated with drywall to protect ії 
until such time as funds are available for 
its restoration. 

When patterns have been lost, they 
can be repaired through a craftsman 
in-painting with watercolor or gouache 
on the exposed plaster to make up the 
absent detail. This should be carefully 
copied from another area of pattern 
extant. 

A last resort is to reproduce the 
wallpaper. It requires the salvaging of a 
full-sized repeat of the pattern off the 
wall, to be sent to the manufacturer. It is 
important that the colors, textures, gloss, 
and additives such as mica be accurately 
reproduced, along with the method of 
paint or ink application. If the wallpaper 
on site is faded, there are many reposito- 
ries of historic wallpaper which can be 
consulted for achieving the correct colors 
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FIGURE 6 Wallpaper reproduced using laser printing 


and sheens. Ifthe wallpaper manufactur- 
er is still available, such as Liberty prints, 
or patterns by William Morris, it is pos- 
sible to get it fully reproduced with the 
same process (Figure 5). Laser-printing a 
replacement is also an option, but its final 
appearance will be distinguishable from 
original wallpapers due to its smooth 
appearance, with no indication of the pig- 
ment application process (Figure 6). 


CAUTIONS 

If repairs are required, it is best to consult 
a paper conservator familiar with the 
type of wallpaper(s) found. Well-meaning 
but unprofessional repairs can frequently 
cause more harm than good. Scotch tape 
leaves residues that turn the paper yellow 
or leaves sticky residue. Inappropriate 
glues will cause staining of the paper 

in the localized areas of its application. 
Do not use shellac or spray fixative to 
stabilize flaking paint. It will change the 
matte finish to gloss; it could discolor the 
wallpaper; and make professional repairs 
more difficult or impossible. 

Some 19th-century wallpapers with 
bright green pigments may contain 
arsenic. This can be determined with a 
hand-held x-ray fluorescence scanner. 
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Ceiling borders reproduced in Spencer House, Haight Ashbury, San Fransisco. 


FIGURE ¿ Existing wallpaper retained in-situ after the restoration of the wall covering 


FIGURE 5 Wallpaper reproduced from the original, using William Morris original printing blocks 
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center). The collection of Robert Adam 
drawings was purchased at auction after 


о 
his death by Sir John Soane. The works 
are currently owned by the Sir John 
Soane Museum. 
In many cases, a tea stain or colored wax 


Chesneys carves replicas of 18th-century fireplace mantels is used to give the stone a bit more age. 
with exactitude born over three decades. 
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Photos courtesy of Chesneys 


ith workshops in Italy, 
Portugal, and China, 
Chesneys specializes in 


the reproduction of authentic period 
fireplace designs in stone, marble, and 
cast iron. What began as an antiques 
dealing venture evolved to include the 
restoration and ultimate re-creation 
of museum-quality mantels. Chesneys 
reproductions are based on designs by 
preeminent British architects dating 
to the 18th century. Creative Director 
Judith Prause explains: “We were the 
first licensees for the Sir John Soane 
Museum, which gave us access to all 
of his drawings. We did the same with 
Edwin Lutyens’s family trust, so now 
we have that archive. And because Sir 
John Soane bought all of the drawings 
from Robert Adam’s office, we have 
those, too. It’s the Adam maquette 
drawings that are used to make some 
of our reproduction mantels.” 

Robert Adam (1728-1792) was a 
Scottish architect, interior designer, 
and furniture designer credited with 


popularizing the Neo-classical style. 
He applied those stylistic details to 
fireplaces, which he viewed as “key 
to the balance and symmetry of a 
room.” Adam used marble for carved 
details and for colored inlaid pattern- 
ing in convent siena, Sicilian jasper, 
and Spanish brocatelle. The Adam 
Collection comprises designs for six 
chimneypieces selected from over 300 
original drawings. 

Molds taken from original 18th- 
century mantels are used to caste clay 
maquettes, or models, which are sent 
to one of Chesneys's three workshops. 
Carvers and polishers use the cop- 
les to trace the design onto the stone, 
which they then cut away at until they 
getto the various depths needed—at 
which point they perform hammer and 
chisel work. “Everything is measured 
precisely,” says Prause. “There’s no cre- 
ative license given to anyone. If we are 
creating an Adam mantel, we have the 
drawing from John Adam’s offices. The 
classical details stay exactly as they 
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were drawn and proportioned, which is 
why they look so good.” 

Using traditional stone masonry tools 
and techniques, carvers and polishers 
work with materials—sourced primarily 
from Italy, as well as Spain, Turkey, and 
the U.K.—that are as close as possible to 
those used in Adam’s time. Of course, the 
scale of production has changed. “We are 
buying blocks of marble that weigh 20 
tons and are the size of a garden shed,” 
muses Managing Director Alistair Mc- 
Cowan, noting that the company also 
carries a stock of inlay materials. The 
type of material and level of ornament 
determine where a piece is to be carved. 
For instance, a French Rococo-style 
mantel, which has curved detailing but 
not a lot of intricate carving, will be done 
in Italy. But something like the *Pattern 
40 Brocatella” mantel in the Chesneys 
New York showroom—featuring ten 
panels, each measuring approximately 
four inches wide by eight inches tall, 
of carved-marble flowers inlaid into a 


Drawings are enlarged and maquettes 
are placed on top to verify that the 
dimensions and proportions of the 
carving are precise. 


frieze—will be done in China, where 
commissions requiring finer craftsman- 
ship are sent. “The hand carving that we 
do in our Chinese facility is likely better 
than any you'll find in a high-quality Ital- 
ian workshop,” McCowan says. “There’s 
a long tradition of stone carving in Chi- 


na.” (The Pattern 40 Brocatella took one 
master carver six months to complete. 
Typical 18th-century reproductions take 
between 18 and 20 weeks.) 

According to Prause, when working 
with highly figured stones, the carvers 
select the areas that will yield the most 
attractive results. “This material is very 
costly so there is much thought given 
to the visual and structural result prior 
to cutting into the stone,” she explains. 
“When you take a raw block of marble 
and carve into it, you don’t know what is 
going on under the surface. It might be 
beautiful on the exterior but when you 
cut into you might fine strange coloring 
or veins. Or vice versa.” For this reason, 
Chesneys buys the blocks, decides which 
mantels will look the best in the given 
stone, and pre-makes and sells them. 
“That way, people can see exactly how 
the figuring lays out on the stone.” 

Chesneys also buys rare and unusual 
blocks of material, which are typically 
smaller in size, yielding four to five 
mantels total. “Often people want 
opulent materials but they want simple 
design—something quite contemporary,” 
McCowan notes. “Our Limited Edition 
Range is an 18th-century collection 
profile but we have modernized it by 
using these different materials.” Bespoke 


commissions are another of Chesneys’ 
offerings. McCowan describes one cur- 
rently being worked on; it includes ten 
carved mantelpieces for a single client 
who has chosen specific floral details 
that she has had her architect draw up. 
Those drawings are being used to make 
clay maquettes for the carvers to copy. 
McCowan speaks to the master 
carvers’ expertise, appreciating the time 
it takes to develop the skill set. “It takes 
years to become a really good carver. 
It’s one of those things—you’ve got to 
have it in your blood.” Chesneys's staff 
includes 25 carvers and five polishers—it 
is the latter who are responsible for the 
highest level of detail. The hammer and 
chisel work is performed with wooden 
and metal mallets, or dollies, of different 
sizes and weights to provide consistency 
in the depth of cuts. It is the combination 
of historical accuracy and master-level 
artisanship that has earned Chesneys its 
reputation. “Our carvers make mantel 
pieces in exactly the same way as one 
would construct an original 18th-century 
marble or stone mantel,” says McCowan. 
Prause adds: “Because we are fortunate 
to have a large inventory of antique man- 
tels, we can get the scale and the detail of 
all of those particular moldings with real 
depth to it—we’ve got a lot of references.” 
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PRODUCTS IN-DEPTH 


TET 
BY GORDON H. BOCK 


Trends in 


Traditional 


Kitchens 


There’s cachet in cabinets, too. 


Flat panels with 
minimal edge 
details—a hallmark 
of transitional 
cabinets—face the 
drawers, doors, 

box ends and 
refrigerator of this 
timeless kitchen. 


ven kitchen cabinetry within the 
К staid stylistic space of the tradi- 

tional has always followed trends, 
shifting to accommodate new lifestyles, 
appliances, or simply the cooking tastes du 
jour. Today, cabinets are on the move again, 
as a quick look at what’s in and out reveals. 

Perhaps the most telling trend is the 
increased talk of “transitional.” 

“Tn general, I think we’re seeing move- 
ment toward a cleaner, transitional look,” 
observes James Stewart at The Kennebec 
Company in Bath, Maine, “one that even 
incorporates some frameless construction, 
but is still inspired by traditional wood- 
work and cabinetry.” 

What makes a cabinet transitional? 
Definitions vary, but typically it is in details 
that are somewhere between traditional 
and modern. Framed, full-overlay doors 
and drawers on nontraditional frameless 
cabinets are common. Doors and drawers 
are usually paneled, but cabinet mid-rails 
don’t exist. “The majority of what we do is 
inset cabinetry,’ says Nina Archambault at 
Crown Point Cabinetry in Claremont, New 


гі 


Hampshire. “It’s what people expect from 
us, but we also do frameless, full-overlays 
and have steadily increased that business.” 
She says they find those projects more in 
cities like Boston and New York. 

Paula Accioly at Jewett Farms + Co. 
in Boston agrees. While her company is 
known for their Shaker doors with no edge 
beads or thumbnails, they’re also doing 
what they call modified inset. “These are 
overlay cabinets, but with fames only in the 
ends.” Nonetheless, she too still sees cor- 
nices at upper cabinet tops, and even sup- 
porting brackets or modillions underneath. 

Another development is the growing 
draw of drawers. “We find that people are re- 
ally interested in storing everything in draw- 
ers—pantry items, dishes, food—because 
they’re easier than opening doors and pulling 
roll-outs, a two-step process,” says Archam- 
bault. “Plus, they’re all below the counter, so 
уоште not reaching up.” More drawers also 
move the kitchen away from a stock-style 
appearance to look more like pieces of furni- 
ture, “and that elevates the design a bit” 

Stewart’s clients seem really pleased 


Photos courtesy CrownPoint Cabinetry 


with more drawers. “You can achieve 
nice, symmetrical looks by putting 
banks of drawers flanking the range at 
its sides. And with today’s hardware, 
you can store cast-iron pans and not 
worry about the performance of the 
slides. It’s a lot easier on your back.” 

Accioly, however, points out that a 
drawers-only kitchen may not look as 
good as a balance of doors and draw- 
ers. “It pays to keep design principles 
in mind. You can have drawers, but you 
need to change it up a bit" Mechanicals 
like trash bin pulls and magic corner 
hardware can help here. “We try not 
to do very large drawers, keeping them 
under 36 inches wide.” In fact, since 
her company does single face-frames— 
uninterrupted by dividers—they try 
not to do any run of cabinets more than 
eight feet long. 

With drawers close to dominating 
kitchens, is it game over for overhead 


cabinets? “One trend is not a lot of 
upper cabinets,” reports Archambault. 
“We've been doing nice floating shelves, 
rather than wall cabinets, for the last 
seven to 10 years.” She says they’re all 
exposed, on “super-strong brackets” 
so they can store heavy items. “Often- 
times they’re a contrast with painted 
cabinetry—say, rustic woods or natural 
walnut—so it’s a more open look than 
just cabinets, cabinets, cabinets.” 

In fact, Accioly says, a lot of people 
come to her with kitchens that have no 
wall spaces. “They’re mostly windows, 
so there’s few places to put upper 
cabinets. Also more people want to use 
walls for artwork, lighting, or windows, 
so they end up storing everything in the 
base cabinets.” Drawers with plate pegs 
can stable all manner of dishes, plus 
casserole ware and bowls, but there’s a 
limit. “If you have items like lobster pots 
that won’t fit in a regular drawer, you 


need roll-outs.” 

Those cabinets that hide all the 
toasters and blenders that clutter coun- 
tertops may be the new lazy Susans—in- 
stantly dated. Accioly says they’re being 
replaced by hutches—that is, cabinets 
that reach down to the counter to stable, 
say, a coffee station or a command cen- 
ter with a laptop. 

Of course, what’s old can become 
new. Stewart says his company’s hand- 
planed Eastern White pine cabinets 
are not just in farmhouse-style homes 
in New England. “Texture is gaining 
importance in people’s kitchen deci- 
sions—reclaimed flooring, brushed 
countertops—and with their traditional 
woodworking techniques, these cabi- 
nets have texture.” 


LIFE BEYOND WHITE 
Time was, the only kitchen better than 
all-white was off-white, but—gasp!— 


CLOCKWISE FROM LEFT Drawers galore 

in lower cabinets simplify storage as 

they unify appearance; plate pegs and 
holders, the latest alternative to dish 
racks; minimal cornices and crowns tend 
top upper cabinets; Eurostyle hinges 
minimize exposed hardware; clever corner 
machinery turns doors into shelving. 
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color is creeping back into cabinets. “We 
still do white,” says Archambault, “but 
different shades of grey are probably the 
hotter colors at this point.” She adds that 
Navy blues and sea blues have become 
really strong. “Navy blue is a classic color 
and not so unique that no one else will 
want it when your house is up for sale.” 

Says Stewart, “I think grey initially 
started to transition into grey-blue, 
and then blues into grey-greens, which 
really opens up the color palettes. And 
honestly, we’re seeing a lot of black.” 
Not exclusively black kitchens, he says, 
but perhaps a black island with a grey 
or white perimeter. They’ve done gloss 
black and dead flat, matte black. “You 
don’t think of black as being a soft color, 
but it communicates really nicely when 
it has a low sheen.” 

Accioly, too, sees new tones. “They’re 
getting darker, like olive green, and 
dark charcoal, and darker blue.” She’s 
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Hitting on Hardware 


Lest you think that the decorative hinges, pulls, and catches that make 
cabinets work do not cycle in and out of fashion, think again. “Brass is 
back,” explains Archambault. “In decorative hardware for cabinetry, in 
fixtures like faucets, and in lighting, we're finding a lot of demand for 
it." She says, however, that today's brass is brushed and unlacquered. 
“It's a more contemporary feel, unlike the 1980s lacquered brass that 
almost looks like plastic." Stewart agrees. "Brass is back, yes, but so is 
polished nickel," noting that the satin nickel and brushed nickel phase 
Seems to have run its course. "Polished nickel is a more formal, high- 
style look that is easy to match up with plumbing fixtures."Accioly says 
whatever style of hardware is in vogue, she strives to carry it over to 
appliances. "We can do the same hardware used in the cabinet drawers 
in the dishwasher, but in different sizes, so it looks exactly the same." 
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CrownPoint Cabinetry photo 


LEFT & RIGHT: The Kennebec Company photos 


also fond of Rubio Monocoat, a natural oil 
finish, especially on oak. “It has all kinds of 
colors—blue, grey, and whitewash—and it 
displays the oak grain structure" 

It may be a reach to say every new 
million-dollar house must be filled to 
the brim with weathered, wormy barn 
boards—but not by much. “Reclaimed 
lumber started very quietly, but is really in 
strong demand,” says Archambault. “We 
do a lot with accents, so maybe a painted 
kitchen with a one-of-a-kind island out 
of reclaimed chestnut or oak or pine. The 
juxtaposition of rustic and modern is 
popular too.” 

Walnut, once among the royalty of 
cabinet woods, is having its own revival. 
“Tt’s one of those woods that went away for 
along time,” says Archambault, “but in the 
last five years has come roaring back and is 
now super-hot.” Stewart concurs. “In our 
work, 15 years ago we didn’t see any walnut; 
it was all cherry. Now it’s actually rare to 
see a cherry kitchen.” He says they've done 
a few contemporary projects with cypress 
and vertical grain Douglas fir—woods that 
are not traditional for New England. *How- 
ever, if there's a trend, ГА say it's toward the 
quarter-sawn white oak Arts & Crafts look 
that's gaining popularity yet again." 

Accioly as well does a lot with re- 
claimed woods. *However, we don't see it 
in abundance in one kitchen. It's always in 
details, like the floating shelves, or inside 
the cabinets or maybe just the island is 
reclaimed wood." 

Though all agree that stainless appli- 
ances look better than ever, Stewart says 
he still strongly recommends hiding the 
dishwasher behind a wood panel. “We 
put alot of effort into designing around 
people's beautiful sinks, and it's a shame 


seeing an appliance right next to one. With 
a nicely done panel, you can blend right in 
with the line of cabinetry.” This creativity 
is part of what Archambault says they’re 
doing with their newest line, Crown 


Select. “It’s a limited custom line, with a 
menu of details based upon our 40 years of 
experience, but value-engineered so it can 
be offered at a lower price point.” 

Accioly says they even do appliance 
panels on beverage centers and wine cool- 
ers. “You leave the glass exposed, and then 
the frame around it in a cabinetry front.” 
However, it all depends upon the layout 
of the kitchen. “Stainless steel appliances 
do look great, but if you have a small area, 
a dishwasher or stainless-steel appliance 
kind of breaks the run of cabinets. For 
people who want that built-in or fitted 
look, not breaking up the run makes the 
room look more spacious.” 

As for panel carpentry in general, 
Stewart reports that raised panels were 
more common 10 to 15 years ago. “They’re 
still seen in, say, New England Georgian 
homes with earlier American architecture, 
but I think a cleaner, flat panel is more 
widely used now, even in a lot of our resto- 
ration work" Archambault agrees. “I think 
traditional raised panel doors are one of 
those things that has faded over time.” She 
sees them perceived as an old-fashioned 
look, but reflecting on her two decades in 
the industry she adds, “But who knows? 
They could come back!” 


GORDON H. BOCK is an architec- 
tural historian, instructor with the 
National Preservation Institute 
(www.npi.org), and speaker through 
www.gordonbock.com. 


HOUSE OF ANTIQUE HARDWARE 
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PROJECT Alys Beach Residence 
ARCHITECT Khoury & Vogt Architects 


The stuccoed concrete Alys Beach house 4 к. 
(opposite), designed by Khoury & Vogt - 
Architects, lives large indoors апа out. In the ~ ч 
master suite (this page), the headboard is UN 
a circular window with a star motif, and the “ TT 


bed, bedside tables, and sofa are a single 
furnishing made of wood and plaster. 


EI 


Khoury & Vogt Architects 

creates a retreat for an Atlanta 
family at Alys Beach that 

celebrates Florida's weather. 


BY NANCY A. RUHLING 


PHOTOGRAPHY BY MK SADLER 
(EXCEPT WHERE OTHERWISE NOTED) 
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The living room/ 
dining room/ 
kitchen form a 
great room. 


OPPOSITE In the 
modest kitchen, 
the island and 
dining table are a 
single sculptural 
piece, and the 
plaster range 
hood defines the 
cabinet wall. 


Alys Beach is a Traditional 


Neighborhood Development 
in the Florida Panhandle 
whose architecture fuses the 
indigenous beach-combing 
cottages of Bermuda and the 
welcoming open-air court- 
yards of Antigua, Guatemala, 
the colonial capital of Central 
America. 

Overlooking the Gulf of 
Mexico on scenic Route 30A, 
the resort town is located 
between its older New Urban- 
ist siblings, Rosemary Beach 
and Seaside. The three were 
designed by the town planning 
firm of DPZ and Partners. 


Some 30 of the resort town’s pristine 
white stuccoed residences and several of 
its public buildings and outdoor spaces 
have been designed by the wife-and-hus- 
band team of Marieanne Khoury-Vogt 
and Erik Vogt. 

They began as the town architects 
and now run their own boutique firm, 
Khoury & Vogt Architects. They also 
make their home in Alys Beach. 

One of their latest projects, a 
4,950-square-foot vacation home with a 
soaring atrium and infinity-edge rooftop 
swimming pool, was commissioned by 
an Atlanta couple who wanted a relaxing 
retreat where they could hang out with 
their three daughters and son, all of 
whom are younger than 10. 

“They were entranced by Caliza Pool, 
an Alys Beach amenity we had designed 
years earlier? Khoury-Vogt says, adding 
that they are avid outdoor enthusiasts 
who enjoy biking and swimming. “Апа 
they had one mandate for us—they 
wanted water everywhere" 

The location of the larger-than- 
average beach-side lot—it is 5,100 square 
feet—proved fortuitous for the design 
team, which also included architect Ja- 
son Hill, the project manager. It borders 
a park on the south that the architects 
had designed a few years earlier and 


fronts the long axis of a public pedestrian 
walk on the east. 

“The parti of the house's volume 
along the street is arranged to reflect 
these two urban conditions, with the 
main two-story facade centered along 
the eastern walk and the entry zaguan 
forming a monumental portico on axis 
with the long park,” Khoury-Vogt says. 

Inspired by their clients’ vision of a 
spa-like retreat, Khoury & Vogt Archi- 
tects created a spare, sculptural design 
with an abundance of indoor and out- 
door spaces and a neutral, calming color 
palette of whites and grays. 

“We restricted the palette of materi- 
als and forms,” she says, “and relied on 
generally neutral tones and repeating 
design motifs.” 

She points to the simplicity of the 
plaster stair halls, which are designed to 
capture and accentuate the play of natu- 
ral light on their sculpted surfaces. 

The heart of the house and its most 
architecturally significant feature is the 
grand-scale tetrastyle atrium, an exotic 
and unexpected element. 

“Tt was important for the family to 
have a generous space that connected di- 
rectly to the public rooms of the interior, 
but could contain outdoor elements like 
a pool, spa, and fireplace," Khoury-Vogt 


says. “The courtyards at Alys Beach are 
commonly designed as galleried and 
landscaped spaces, modeled on Central 
American precedents, but we looked 
back to more ancient Greco-Roman 
forms, where the court is much more 
room ог hall-like.” 

The square atrium the team designed 
is first encountered by guests as they 
enter. It is reached via a gated entry from 
the open zaguan, which is defined by a 
series of arches. 

Four tall columns within support a 
wooden roof with an open compluvium 
at its center that allows rainwater to fall 
into the sunken impluvium. Decorated 
with a mosaic inlay of dancing fish, the 
impluvium doubles as a shallow play 
pool for the children. 

The atrium’s wooden ceiling is com- 
posed of spaced wooden boards whose 
edges are cut into the shape of stars, a 
motif that is repeated throughout the 
house. Below this “night sky,” stainless- 
steel curtains whose beads resemble 
raindrops define the central opening, 
which also can be viewed from the upper 
terrace. 

“The beads can be tied or braided, 
which the children love to до, Khoury- 
Vogt says. 

A raised spa pool, embedded in a 
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The master 
suite connects 
to the master 
bath with bifold 
doors, lead- 
ing to a shared 
private court. 
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recessed iwan at the court’s western wall, 
overlooks the space. It is flanked by tall 
arched alcoves in linen-white stucco that 
serve as intimate seating spaces. 

The interior of the house is arranged 
like a necklace around the atrium court. 
On the east side and aligned with the 
zaguan and park beyond, the living and 
dining rooms and kitchen form a barrel- 
vaulted great room whose scalloped ceil- 
ing is studded with beams of white oak. 

“These rooms are designed for relaxed 
living,” Khoury-Vogt says. 

The dining room’s modern white-oak 
table is connected to the kitchen’s white 
marble island, forming a two-level func- 
tional sculpture that plays off the kitchen’s 
plaster range hood. 

“They didn’t particularly want a large 
kitchen, so this space is more modest,’ 
Khoury-Vogt says, adding that there’s an 
adjoining pantry for extra storage space 
and a built-in cabinet in the living room 
wall that houses a wet bar. 

Formality really takes a vacation in the 
sleeping quarters. The rear master suite, 

a private retreat with its own landscaped 
court, is on the first floor, behind the 
atrium’s spa. 

A circular window, with the home's 
signature star motif, forms the headboard 
of the bed. Like the connecting sofa, it 
is custom designed in wood and plaster, 
integral with the surrounding walls. 

A double-height stair hall leads to a 
guest master suite at the front over the liv- 
ing room and the children's wing over the 
master suite. 

“We used more color and lower ceil- 
ings to create a more intimate feel in the 
daughters’ rooms,” Khoury-Vogt says. 
*And with Shirlene Brooks, the decora- 
tor for the house, we created a built-in 
platform for three queen-size beds in one 
room so each girl could invite a friend for 
a sleepover.” 

The atrium roof forms a wooden ter- 
race between the two wings, which leads 
to a stone-paved terrace over the entry 
that has a metal vine-covered trellis. 

An additional flight of steps leads 
to the residence's final surprise—a tiled 
infinity-edge swimming pool that, from its 
surface, seems as though it flows into the 
Gulf of Mexico. 

The architects are pleased to note that 
the family uses every room in the house. 
“As architects, that's the greatest compli- 
ment we can get,’ Khoury-Vogt says. 

The first day the owners spent in the 
house, they sent a photo of their three girls 
gleefully jumping into the rooftop pool. 

“They were in mid-air,’ Khoury-Vogt 
says. “It perfectly captured the home’s 
exuberance.” 
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OPPOSITE The 
atrium spa pool 
is flanked bya 
pair of plaster 
alcoves ina 
linen-colored 
stucco; it’s 
designed for 
luxurious relax- 
ation. The floor 
is Dominican 
shellstone. 


KEY SUPPLIERS 


ARCHITECT AND INTERIOR DESIGNER 
Khoury & Vogt Architects (Erik Vogt & Marieanne 
Khoury-Vogt, Principals; Jason Hill, Project Manager) 


FURNISHINGS Shirlene Brooks 
BUILDER Davis Dunn Construction 

POOL CONTRACTOR Cox Pools 
LANDSCAPE CONTRACTOR PLC 
STEEL-TROWELED STUCCO A&S Stucco 
EXTERIOR MILLWORK AND GATES E.F. San Juan 
PAINTING AND STAINING Lockrem's Painting 
CUSTOM METALWORK Creative Metalworks 


MASTER BATH FLOOR AND CUSTOM VANITIES 
Medusa Stone 


DOMINICAN SHELLSTONE Marmotech 
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PROJECT Donald Lococo Architects 
ARCHITECT Tudor Addition 
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- DISTILLED 


Architect Donald Lococo uses a minimalist aesthetic 
to tie a new gabled wing to a classic Tudor home. 


BY KILEY JACQUES: | PHOTOGRAPHY BY ANICE HOACHLANDER 
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“This house was not 
а matter of what 
І wanted but rather 
of what I didn’t want.” 


—DONALD LOCOCO, ARCHITECT 
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hen tasked with design- 

ing a kitchen addition to 

this Tudor-style home in 

Arlington, Virginia, Don- 

ald Lococo first studied 

its essence—that which 
made the original house sing. What he 
found was clean-lined and straightfor- 
ward, but fussy trim work added in the 
1980s belied the 1940s natural simplic- 
ity. Taking cues from the steel-framed 
windows and the white plaster through- 
out, the architect stripped the walls of 
all ornament to reveal a black and white 
canvas on which to begin anew. 

The stark color palette was carried 
into the new space, where one element 
in particular became a hyper-focused 
aspect of the project- namely, the 
custom-engineered structure above the 
island. The 14-foot tall tower with in- 
tegral lighting and glass shelves weighs 
roughly 2,000 pounds; building it was 
a mathematical feat. Secured to the 
rafters, its weight is transferred through 
the island and down to the floor joists 
below. Penetrating the island meant it 
encroached on usable space below. As 
a result, the structure was a significant 
concession on the clients' part. Its inclu- 
sion meant other lost storage oppor- 
tunities, such as the omission of upper 


cabinets. “Adding that tower created 
less than perfect efficiencies," Lococo 


concedes, noting that its fabrication also 
took much longer and cost a great deal 
more than anticipated. 

They milked as much space as pos- 
sible to make it functional, but the bigger 
solution was to centralize service spaces. 
A second kitchen, a butler's pantry, 
and generous cabinetry—as well as a 
laundry room—were grouped together 
at the center of the house to support the 
main kitchen. That move was fueled by 
the idea that the middle of the house 
receives the least amount of natural light, 
which they wanted to save for optimal 
effect in the main living areas. 

Plans for the wine collection were 
changed upon discovering a former 
bomb shelter. Lococo made use of a 
concrete cavity by the stairway leading 
to the underground bunker. As a nod to 
its original function, the ceiling and walls 
were left exposed as were indications of 
where a jackhammer was used to create 
the opening. 

To warm all of the black and white, 
Lococo designed kerfed panels for 
detailing. The asymmetrically scored and 
painted plywood sheets also add texture 
and scale to the austere walls. “That one 
detail was carried through the entire 


house to be a continuum of one piece of 
architecture,” Lococo explains. “It’s the 
common thread.” 

On the exterior, the addition falls 
in step with the idea of the house as a 
series of simple gable forms. Matching 
its roof pitch and subsequent ceiling 
angles to that of the existing build- 
ing was key to blending the expanded 
mass. Inspired by those that dot the 
main house roof line, a pair of dormers 
on the new portion provides leafy 
views from the reconfigured master 
suite overlooking the new two-story 
cathedral volume. 

In the end, the team and clients 
agree that the steel tower was the proj- 
ect’s crowning achievement. “After all 
of the tension and the final birth of the 
thing, they love it,” Lococo says. “Тһе 
real beauty is that it seems so effort- 
less—so light and lacy—even though 
it required serious navigation and 
compromise.” 

Lococo describes the whole addi- 
tion as having a “Tudor form with an 
origami-chiseled interior.” He believes 
the trimless treatment is “a perfect hinge 
between the existing and the new.” The 
clients, he explains, wanted a statement. 
And that is just what they got—in black 
and white. 


OPPOSITE The exterior massing 
of the Tudor home can be clearly 
imagined from the interior while 
cooking and dining. Trim-less 
chiseled plaster forms create a 
simple backdrop for the metal 
tower and windows. 


LEFT With an addition that exacts 
the massing of the Tudors gables 
and dormers in both pitch and 
scale allows the addition to feel 
sympathetic. Once achieved, 
more modern liberties could 

be taken with its detailing and 
materials. 


KEY SUPPLIERS 


DESIGNER 

Donald Lococo, David Moore, 
Riley Engelberger 
GENERAL CONTRACTOR 
Clemens Builders LLC 
STRUCTURAL ENGINEER 
Linton Engineering 


LANDSCAPE ARCHITECT 
Jennifer Horn Landscape 
Architecture 


TOWER METAL WORK 
Iron DC Inc. 


INTERIOR DESIGNER 
Ella Scott Design 
WINDOW SUPPLIER 
Sanders Company 


EXTERIOR METAL DOOR 
Randall Boardman LLC 


INTERIOR GLASS DOOR 
River Glass Designs 


CABINETRY Benedict Cabinetry 
COUNTERTOPS Marblex 


FAUX FINISHER 
Lenore Winters Studio 


STAIR RAILING 
American Woodcraft 


DECORATIVE LIGHTING 
Illuminations 


CUSTOM HVAC REGISTERS 
Maryland CNC 

EXTERIOR STONE MASON 
Direct Construction LLC 
STUCCO Seasons Services Inc. 
PLUMBING FIXTURE SUPPLIER 
Ferguson Enterprises 
APPLIANCES 

Dad’s Discount Appliance 


PHOTOGRAPHER 
Hoachlander Davis Photography 
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PROJECT Clipper Mill Industrial Park 
ARCHITECT Quinn Evans Architects 
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Quinn Evans Architects honors history, artisanship, and, 
sustainable development with Clipper Mill Industrial Park. 


BY KILEY JACQUES | PHOTOGRAPHY BY PATRICK ROSS PHOTOGRAPHY (EXCEPT WHERE OTHERWISE NOTED) 
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Located along Baltimore’s Jones Falls Valley, Clip- 
per Mill Industrial Park is the inspired result of deep- 
ly thoughtful innovation—the kind that changes a 
place for the greater good. The 17-acre property once 
supported the operations of the Poole & Hunt Found- 
ry and Machine Works, established in the mid 1850s. 
As one of the nation’s largest machine manufacturing 
complexes, it has a long history of industriousness 
that continues today. “You can see the growth of the 
mill with the World Wars,” says Mark Nook, principal 
of Quinn Evans Architects, the firm that helmed the 
rehabilitation project. “They were probably always 
at the cutting edge of what they were doing.” In time, 
Nook notes, metal forging gave way to tech compa- 
nies, a wellness center, and a newspaper, indicating a 
changing social agenda. The site passed hands several 
times. By the 1970s, it was home to roughly fifty art- 
ists and light industrial tenants. In 1995, it succumbed 
to a massive fire that burned the roof off one building 
and completely destroyed another. 

When Nook and his team came to the project, 
they faced a series of long-neglected, mostly empty 
buildings riddled with structural vulnerabilities. But 
demolishing them was not in the plan. The idea was 
to keep all that was feasible, expose key elements, and 
strategically insert additions. Interestingly, to stabi- 
lize crumbling walls like those found in the Foundry 
Building, flowable concrete was pumped into their 
cavities and cracks. Another effort included partially 
dismantling a stone wall at the basement level of the 
new Mill Race Apartments; masons then re-laid the 
stones to allow the new building to sit atop the exist- 
ing Erecting Shop’s foundation walls, which enabled 
parking to be located below. Building on the same 
footprint meant zero increase in imperious surfaces, 
which is a sustainable design measure intended to 
support the health of the landscape. “Finding creative 
ways to refurbish the historic fabric was a huge chal- 
lenge,” Nook reports, noting that two streams run 
through the property and care was taken to protect 
them from construction debris and run-off. It was 


Interiors take advantage of large 
industrial window openings and 
create double story lofts with 
exposed existing steel, brick, 
and simple new finishes. 
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ABOVE The only new build- 
ing on the site is built 
within the ruins of the 
Erecting Shop. This meets 
parking needs under- 
ground, thereby contribut- 
ing to the site’s impervious 
area by a factor of zero. 
The Mill Race offers views 
of the stream and hillside 
and re-establishes build- 
ing edges that used to 
dominate Clipper Mill. 


RIGHT An outdoor pool is 
surrounded by Doric col- 
umns topped with torches. 
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ABOVE & FAR RIGHT: Paul Burk Photography photos 


also challenging to retain the historical 
look of the complex while adding all- 
new infrastructure, which was installed 
in the road and underground to keep the 
views free of power and data lines. 

Situated between Hampden’s urban 
arts scene and the forested hillside of 
Druid Hill Park, Clipper Mill is at once a 
cultural hub and a respite from the city. 
With a direct connection to Baltimore’s 
greenway—which links bike trails north 
and south of the site—and its mass tran- 
sit system, the complex is also the city’s 
premier transit-oriented development. 
“The most important thing we wanted 
to do was turn this site from a place of 
industrial production and environmental 
stressors into a sustainable neighbor- 
hood,” Nook says. “It’s walkable, and 
with the light rail and bike path, it’s a 
multi-modal place.” 

The mill’s unique position influences 
its character, which the design team 
shored up in a number of ways. In honor 
of the place’s past spent casting, fabricat- 
ing, machining, and assembling iron 
products, they incorporated industrial 
artifacts found onsite. For example, an 
old grinding stone now serves as a fire pit 
and a resident metalworker was charged 
with fixing gears from the old machinery 
into the handrails that run throughout 
the property. Building fragments and 
stone wall ruins were incorporated into 
the architecture—a move strikingly in 
evidence at the pool belonging to the 
new Mill Race Apartments building, 
which itself was sited within the ruins of 
the former Erecting Shop. 

Built circa 1890, the Assembly Build- 
ing sits at the heart of the complex, and 
is the building whose roof was destroyed 
by fire. The decision was made to leave 
the roof open. “The fire was a big part 
of the community’s identity,” Nook ex- 
plains. “They didn’t want to hide its scar. 


Leaving the roof off, letting the twisted 
steel from the fire be exposed—that was 
part of not covering up history, and it 
played into our idea of having a court- 
yard building” 

In addition to the 36 residential 
units and 10,000 square feet of com- 
mercial space in the Assembly Building 
and the Race Mill Apartments building, 
the scope of the work included turning 
the Foundry Building into a restaurant, 
plaza, and art gallery. (The master 
plan includes 99 apartments in the old 
Tractor Building and 82 duplex houses 
wrapped around the site’s west end— 
high-density habitation being key to 
sustainable development.) 

BioHabitats, the firm occupying the 
former horse stable, is representative of 
the kind of people Clipper Mill draws in. 
“We set up a goal to design an environ- 
mentally conscious neighborhood and 
it attracts environmentally conscious 
tenants. It’s cyclical that way,” says Nook. 
Other occupants include the Woodberry 
Kitchen—the first of an influx of foodie 
hot spots in the neighborhood—and the 
Corradetti Glassblowing Studio & Gal- 
lery. Many of the original artisans are still 
in residence, too. “A lot of them thought 
they were going to lose their spaces,” 
Nook recalls, “but we preached to them 
that they were one of the site’s assets 
and they were one of the few things that 
people came to see. We gave them low- 
cost rent so they would stay.” 

Nook summarizes the adaptive reuse 
of Clipper Mill this way: “We stripped 
away the unwanted growth that had 
occurred over the years to get back to the 
cooler aspects of the 1850s buildings and 
what makes the place special. It connects 
history to the future, while building on 
the character of its origins to speak to 
today’s occupants.” In other words, it’s 
timeless. 


4157 


The adaptive reuse of the Foundry Building restores the building to а 
semblance of its original activity, housing a collection of commercial arti- 
sans ranging from metalworkers, glassblowers to hand-crafted ceramic 
tiles. An art gallery, along with a restaurant and plaza invites the sur- 
rounding community into the heart of the site to appreciate this tradition 
as an asset to their greater neighborhood. Plan: Quinn Evans Architects 
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PROJECT Lowcountry House 
ARCHITECT Susan Rochelle, АЛА. 
PROJECT MANAGER Philip Rochelle 


WES ANG 


`` The two story, wrap-around rear , - 
porch takes full advantage of gener-- ы” 
ous views ої ће May River, while 
providing plenty of space for relax- 
ation. The raised floor and double, 

..height porch are hallmarks of the Y. 

Lowcountry style. In keeping with 
architecturally correct detailing, the 
smaller upper columns aressupported 
by the heavier and taller ones below. 
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The bright kitchen features full he 
cabinetry and a planked cathe | x 
ceiling that culminates with a cupola, cie 
designed to bring in natural light. The 
adjacent dining porch features fully 


_ automated disappearing insect screens. 


hrimp boats, palmetto trees, 
verandas, and pitchers of ice- 
cold sweet tea are icons of ev- 
eryday life in South Carolina’s 
Lowcountry, a moniker for 
the area comprising the state’s 
Beaufort, Colleton, Hampton, 
and Jasper counties. Stretch- 
ing out over protected wetlands and dotted 
with live oaks, it’s a place where the climate, 
landscape, and relaxed pace create an allure 
that is matched by the charm of its indig- 
enous architecture, a style developed in the 
late 1700s that endures today. 

Asked to design a Lowcountry home 
in Palmetto Bluff by clients in New Jersey, 
architect Susan Rochelle lost no time im- 
mersing herself in the literature of the local 
vernacular, consulting books like Architec- 
ture of the Old South and The Buildings of 
Charleston. “1 bought basically an entire 
library of Southern architecture books,” she 
says, “and pored through them to get a good 
understanding of what was appropriate for 
this area.” 

Typically, a Lowcountry house is built of 
timber with a first floor that’s raised out of 
harm’s way in case of high tides or hurricane 
flooding. Other significant features include 
generous covered porches, tall double-hung 
windows, and а central open breezeway 
through the entire house—all intended 
to mitigate the effects of the region’s hot, 
humid weather in the days before air- 
conditioning. “This residence includes all of 
these features,” says Rochelle, who, as she 
often does, brought on her husband, Philip 
Rochelle, to serve as the project manager. 
Rounding out the team were Michael Small, 
Landscape Architect, Simpson Construction, 
General Contractor and designer Cris Taylor 
of Plantation Interiors, Inc. 

In her conceptual drawings, Rochelle’s 
concern for maintaining the house’s histori- 
cal integrity complemented the standards 
set forth by the Design Review Board of 
Palmetto Bluff, a gated community on more 
than 20,000 acres. Among the guidelines are 
to “create informal relaxed, simple building 
designs,” to “direct them outward,” and have 
outbuildings that “utilize the same or similar 
detailing and stylistic qualities” as the main 
house. 

Rochelle drew upon the architectural 
and landscape traditions that shaped the 
Lowcountry region, and took pains to design 
a house that was well-suited to the area 
with regard to climate and the use of local 
materials. Its layout is classically symmetric 
and aligns with the Design Review Board’s 
stipulation that the house and its outbuild- 
ings “are to be simple, rectangular volumes 
organized in a hierarchy of masses.” 

At the same time, Rochelle considered 
the needs and wishes of an outdoors-loving 
couple with four adult children who would 
visit, eventually with families of their own, 
along with frequent overnight guests. Not 
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ABOVE The living room features а 
planked and coffered ceiling which 
lends a casual air to this elegant 
space. The mantel and book 
cases, along with much of the 
finish details were designed by 
Phil Rochelle, project manager. 


RIGHT The dining room, with views 
to the river, provides ample room 
for formal entertaining. 


CENTER The master bedroom fea- 
tures a cathedral planked ceiling 
and a cupola to allow for natural 
daylight. Blinds are remote con- 
trolled, operable from a touch pad 
ог a smart phone. The owners can 
stand on the Juliet balcony to take 
in the views or gauge the weather. 
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ABOVE A swing оп the upper rear 
porch is the perfect place for 
reading and extends the living 
space outward. 


LEFT Spanning most of the length 
of the home, the rear porch is open 
to the dining porch on one side 

and a living porch opposite, both of 
which include disappearing insect 
screens. The outdoor kitchen is 
just steps from the dining porch. 
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only did the house have to Бе comfort- 
able for humans, but also pet-friendly 
for two large dogs. 

Rochelle’s new-construction home 
meshes with the surrounding commu- 
nity’s historical context while equip- 
ping the owners with today’s modern 
conveniences, including the latest in 
smart-home technologies. Drilling 
down further, the wife wanted “a house 
that’s filled with light,” and the husband 
wanted an office paneled with warm- 
toned wood where he could work and 
have an occasional cigar, the smoke from 
which is exhausted via a separate air- 
conditioning system. A pool was a must, 
and Rochelle had no trouble convincing 
the owners that a linear pool mirroring 
the center hall corridor was aestheti- 
cally the best choice. 

The stunning Lautner-edge pool 
with travertine decking is a visual link 
between the back of the house and the 
steep banks of the May River, an estuary 
to the Atlantic Ocean that’s not swim- 


mable. With its urn-planted palmettos 
and eight aligned chaises lounges, the 
pool area stirs a nostalgia for earlier, 
lazier times despite a state-of-the-art 
outdoor kitchen complete with pizza 
oven, a TV that rises up from beneath 
the porch floor, and even underwater 
speakers in the pool. 

Front and back, inside and out, the 
house’s historic features abound, from 
the standing-seam metal roof—a nod 
to the mid-nineteenth century—to the 
foundation of hand-molded Savannah 
bricks from Old Carolina, the company 
tapped for historical restorations in 
Monticello, Williamsburg, and Mount 
Vernon. Double porches, accented by 
columns and designed as extensions 
of the interior rooms, are extra deep to 
accommodate sizeable gatherings of 
family and friends without anyone feel- 
ing cramped. One second-story porch 
even has a hanging bed swing about the 
size of a twin mattress for open-air naps, 
a Southern tradition. 


Wings off both sides of the main 
houses sport jaunty cupolas, as does 
the carriage house. Besides provid- 
ing exterior adornment, these rooftop 
adjuncts bring architectural detailing 
and natural light to the rooms directly 
below them—the kitchen, the master 
bedroom, and the living room of the 
carriage house, which also has one 
bedroom and one bath. Heart pine, a 
classic Lowcountry building material, 
is used in the master bedroom and 
on the second floors of both the main 
house and the carriage house. Else- 
where, the flooring is white oak, which 
is more durable than heart pine and 
thus more suitable for this active family 
and their dogs. The white oak is stained 
to coordinate with the heart pine. 

The scale of this Lowcountry house 
and the spaces within it is as generous 
as Southern hospitality itself. Tucked 
beneath a canopy of trees, the recently 
built Palmetto Bluff residence is deeply 
and graciously rooted in tradition. 


The syrup kettle cum fire-pit and 
Adirondack chairs provide the 
ideal place for year-round outdoor 
camaraderie and sunset viewing. 
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Graylyn Estate 
Winston Salem, NC • October 29-30, 2019 


Network with award-winning architects & traditionally trained craftspeople 
Earn 7+ AIALUs | Historic Window Walking Tours | Exclusive Access to a Historic Landmark 


op 


MATER 


oin fellow architects, preservationists, Topics, for ALA Learning Units, will include: The Traditional Building Conference Series 
designers, craftspeople, building owners, M Repairing Historic Wooden Windows: is a registered provider ч AIA continuing 
facility managers and restoration/renovation What Architects Need to Know education credits. Credits for NARI, AIBD, 
contractors for the only national conference = Managing Change: Getting the details right and certain NAHB classifications can be 
dedicated to traditional windows and exteriors. in window rehabilitation and replacement arranged. LEED accredited professionals and 
Graylyn Estate, a combination of a modern conference E Тһе Restoration of Stone Tracery for interior designers should contact the education 
facility and a historic residence, will serve as our Stained Glass Windows director to determine if any courses have been 
living laboratory for traditional building materials m Windows and Codes registered for continuing education credits with 
and methods о Oye two days, you'll camni 7+ m Archit al tours of Wake Forest the IDCEC or the USGBC. 
AIA CEUs learning about windows and exteriors for University and the recently rehabilitated 
traditional buildings, straight from the experts. Union Station 
Registration Inquiries: Sponsorship Inquiries: Education Inquiries: 
: ISTITU OF CLASSIC 
Carolyn Walsh Jen Baldwin 718.619.7645 Judy Hayward 802.674.6752 STF EMCEE CART 
cwalsh@aimmedia.com jenbaldwinl1@msn.com jhayward@aimmedia.com 
: b AIA 
Partnership Inquiries: Becky Bernie 978.879.4045 Continuing 
Griffin Suber 202.410.3929 bbernie@aimmedia.com Education 


GSuber@aimmedia.com 


FREE INFORMATION GUIDE 


Visit traditionalbuilding.hotims.com for FREE information on traditional buildings and products provided by the companies below. 


Historical Products Showcase 


Advanced Architectural Grilleworks............................... 55 
516-488-0628 www.aagrilles.com 
Architectural Grille............... nitric recs 55 
800-387-6267 www.archgrille.com 
Aztec Stone Епа р те ша па и dicito ита ње ege 9 54 


770-368-9337 www.aztecstoneempire.com 
EverGreene Architectural Arts, іІпс................. 1... 21 
212-244-2800 www.evergreene.com 


Hartley Вотате ПС urit tete 7,55 
781-933-1993 www.hartleybotanic.com 

King Architectural Metals ......................... 54, Back Cover 
800-542-2379 www.kingmetals.com 

Pacific Register Company ................. seen 22 


805-487-7500 www.pacificregisterco.com 
Preservation Products, [nc.............................................. 54 
800-553-0523 www.preservationproducts.com 


WF. Могай. o] or 4 
800-641-4038 www.wfnorman.com 
Wiemann Metalcraft ............: eter 14 


918-592-1700 www.wmcraft.com 


Windows, Doors, Shutters & Hardware 

Allied Window, VAC. г оон na n И De ci 3, 58 
800-445-5411 www.alliedwindow.com 

Arch Angle Window & Door................. see 56 
330-723-2551 
Architectural Components, Inc. ...................................... 58 
413-367-9441 


www.archangleohio.com 


www.architecturalcomponentsinc.com 


Crittall Windows, LE. oes а адаан нана 57 
011-44-1376530800 www.crittall-windows.com 

ЕН. Butler & Co. sees 58, Inside Back Cover 
212-925-3565 www.erbutler.com 

Gaby S Shoppe. enar ette eser er ect aged 22 
800-299-4229 www.gabys.com 

Green Mountain Insulated Glass, |пс.............................. 56 


802-772-4394 www.greenmtninsulatedglass.com 
HeartWood Fine Windows 8 Doors........................... 15, 58 


hp E —(———— Г 23 
503-284-2260 www.indowwindows.com 

Innerglass Window Systems ........................................... 57 
800-743-6207 www.stormwindows.com 

Jim Illingworth Millwork, 116... 59 
315-232-3433 www.jimillingworthmillwork.com 

Kolbe Windows & Doors.............................................. 5,58 
800-955-8177 www.kolbewindows.com 

Parrett Windows & Doors ......................................... 19, 57 


800-541-9527 www.parrettwindows.com 


У 
HOME GROUP 


ACTIVE INTEREST MEDIA 


TRADITIONALBUILDING.COM 
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ARTS & CRAFTS HOMES 


DESIGN CENTER SOURCEBOOK 
OLDHOUSEONLINE.COM 
TRADITIONAL BUILDING 


Phelps COMPany „са аа аташе шыны 59 
603-336-6213 www.phelpscompany.com 

S hiutter erat, ПИЕ u U aan pe u a ua usu нав тыынан 59 
203-245-2608 www.shuttercraft.com 

Vintage: 81912) 5- ЕТЕ КЕЛ ва ьан нанава ая 1,57 


800-787-2001 www.vintagedoors.com 


Period Garages & Garage Doors 
Clingerman Doors нини нинин нени нна ныны 61 
814-784-3634 www.cbgaragedoors.com 


Porches, Decks & Porch Parts 

Chadsworth Columns ...................... 63, Inside Front Cover 
910-763-7600 www.columns.com 

Vintage DOOFrs..« ioter De R 1, 63 


800-787-2001 www.vintagedoors.com 


Lighting & Electrical 


Ball & Ball Lighting ИО Г Г ы 67 
610-363-7330 www.ballandball.com 

Deep Landing Workshop ................................................. 64 
877-778-4042 www.deeplandingworkshop.com 
Heritage Metalworks .................. sese 23 
610-518-3999 www.hmwpa.com 

Historical Arts & Casting, Іпс.......................................... 27 
800-225-1414 www.historicalarts.com 

House of Antique Hardware ............................................ 27 


888-223-2545 www.houseofantiquehardware.com 
Lantern Masters, Inc....................................................... 65 
818-706-1990 www.lanternmasters.com 

Period Lighting Fixtures, Inc........................................... 64 
800-828-6990; 413-664-7141 
Steven Handelman Studios .......... нн 66 


www.periodlighting.com 


805-962-5119 www.stevenhandelmanstudios.com 


Vintage Hardware & Lighting.......................................... 27 
360-379-9030 www.vintagehardware.com 
Woolen Mill Fari Co....... nent eene 66 


717-382-4754 www.architecturalfans.com 


Mantels & Fireplaces 
Wittus - Fire by Ое5ідп........ мона 68 
914-764-5679 www.wittus.com 


LOG HOME LIVING 

TIMBER HOME LIVING 
COZY CABINS & COTTAGES 
DREAM HOME SHOWCASE 


OLD HOUSE JOURNAL 


NEW OLD HOUSE 


BEST LOG & TIMBER FLOOR PLANS 
LOG & TIMBER HOME PLANNER 
CABINLIFE.COM 

LOGHOME.COM 


PERIOD-HOMES.COM 


BEST LOG & TIMBER HOME OF THE YEAR 


Period Kitchens, Baths &Tile 

Crown Point СаБіпеігу............. 71 
800-999-4994 www.crown-point.com 

The Golden Lion... terne 69 
310-827-6600 www.thegoldenlion.com 


Roofing & Roof Specialties 
NIKO Contracting Co., Inc. ее 72 
412-687-1517 www.nikocontracting.com 


Timber Framing & Barns 


Hochstetler Тіпареге........... нання 75 
419-368-0008 www.hochstetlertimbers.com 
Mid-Atlantic Timberframes............................................. 75 


717-288-2460 www.midatlantictimberframes.com 


Interior Woodwork 

Custom Service Hardware, 1пс.................................. 11, 76 
262-243-3081 www.cshardware.com 

Driwood Moulding Сотрапу........................................... 78 
888-245-9663 www.driwood.com 

Vintage Millwork and Restoration................................... 79 


717-687-0292 www.vintagemillworkrestoration.com 
Zepsa Industries; lnc. aun att салата ува 77 
704-583-9220 www.zepsa.com 


ADVERTISING INQUIRIES 


ASSOCIATE PUBLISHER 
Jennifer Baldwin 
jenbaldwinl@msn.com 
718-619-7645 
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2019 
PLATINUM 
SPONSORS 


NUS 


LUDOWICI 


Trusted. Timeless. Terra Cotta. 


MARVIN 


ALLIED WINDOW, INC. 


OH 


Custom Invisible Storm Windows 


ЄЎ PILKINGTON 


WIEMANN 


METALCRAFT 


SILVER 
SPONSOR 
CRITTALL WINDOWS 


BRONZE 
SPONSORS 


HADDONSTONE 
OLD WORLD STONE 
INNERGLASS 
MON RAY 
KUIKEN BROTHERS COMPANY INC. 
INDOW 
KOLBE WINDOWS & DOORS 
TRIMLINE WOOD WINDOWS 
PELLA 
ABATRON 


The technical representatives of our sponsors provide 
unique knowledge and expert solutions. 

These suppliers are dedicated to serving the historic 
restoration, renovation, and traditional building industry. 
Earn АЈА continuing education credits, 
as well as credits for NARI, AIBD, 
and some NAHB certifications. 
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HISTORICAL PRODUCTS SHOWCASE 


PRESERVATION 
PRODUCTS, Inc. 


Protecting America's heritage, 
one landmark at a time. 


Acrymax. 


High Performance 
Coating Systems 


Weatherproof Protection 


EE SUUS 
800-553-0523 


preservationproducts.com 
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ADVANCED ARCHITECTURAL 


GRILLEWORKS 

516-488-0628 

www.aagrilles.com 

New Hyde Park, NY 11040 

Custom manufacturer of linear bar & perforated 
grilles, decorative metal panels, architectural 
screens, HVAC grilles, radiator grilles, enclosures, 
registers, grilles for millwork inserts, laser cut metal 
panels, & the Authentic Patented* Plaster J Bead 
frame. Full service metal fabricators: aluminum, 
brass, bronze, steel, & stainless steel with variety of 
metallic & applied finishes. *Patent # 9,765,988 


SEE OUR AD ON PAGE 55. 


ARCHITECTURAL GRILLE 
800-387-6267; Fax: 718-832-1390 
www.archgrille.com 

Brooklyn, NY 11215 

Manufacturer of custom grilles: perforated & linear 
bar grilles; radiator covers; aluminum, brass, steel & 
stainless steel; variety of finishes; stock sizes; water- 
jet & laser cutting. 


SEE OUR AD ON PAGE 55. 


AZTEC STONE EMPIRE 
770-368-9337; Fax: 770-368-9336 
www.aztecstoneempire.com 

Norcross, GA 30071 

Large inventory including Tennessee fieldstone; 
Pennsylvania bluestone; boulders; river stone; a wide 
variety of stack stone; granite; rubble (cut to size); 
cast stone; concrete pavers; slabs; cobblestones; 
stone veneer; artificial stone; masonry supplies and 
more. 


SEE OUR AD ON PAGE 9, 54. 


PRESERVATION PRODUCTS 
800-553-0523; Fax: 610-891-0834 

www. preservationproducts.com 

Media, PA 19063 

Manufacturer & distributor of Acrymax restoration & 
preservation systems for historic metal roofs: durable 
weatherproof membrane can be used as complete 
roof system or for repair; Acrymax is an energy star 
partner. 


SEE OUR AD ON PAGE 54. 


EVERGREENE ARCHITECTURAL 


ARTS, INC. 

212-244-2800; Fax: 212-244-6204 
WWW.evergreene.com 

Brooklyn, NY 11232 

Decorative-arts studio: murals, decorative painting, 
gilding, plaster, wood, metal, stone & mosaics; new 
design, conservation & restoration; ecclesiastical, 
institutional, public & commercial projects; offices in 
NYC, Chicago, Los Angeles & Wash. DC. 


SEE OUR AD ON PAGE 21. 


HARTLEY BOTANIC INC. 
781-933-1993; Fax: 781-933-1992 
www.hartleybotanic.com 

Woburn, MA 01801 

Hartley Botanic is one of England's oldest green- 
house manufacturers. Every greenhouse is handmade 
to order for delivery worldwide. They offer а 30 Year 
Lifetime Guarantee on their greenhouses. They 

are the Royal Horticultural Society's recommended 
aluminum Greenhouse supplier. 


SEE OUR AD ON PAGE 7, 55. 


| SEE OUR AD ON РАСЕ 9 


LOS ANGELES 
DALLAS 
ATLANTA 
| BALTIMORE 
té | 8005422379 | KINGMETALS cou 


azrec 
STONE EMPIRE 


KING ARCHITECTURAL METALS 
800-542-2379; Fax: 800-948-5558 
www.kingmetals.com 

Dallas, TX 75228 

Wholesale supplier of ornamental & architectural 
metal components: staircases, handrails, gates, 
fences, furniture, mailboxes, lampposts, finials & 
fireplace screens; wrought iron & aluminum. 


SEE OUR AD ON PAGE BACK COVER, 54. 
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PACIFIC REGISTER COMPANY 
805-487-7500 
www.pacificregisterco.com 

Oxnard, CA 93033 

Manufacturer of registers: metal, wood & stone; 
many historic styles; accessories. 


SEE OUR AD ON PAGE 22. 


HISTORICAL PRODUCTS SHOWCASE 
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W.F. NORMAN CORP. 


800-641-4038; Fax: 417-667-2708 
www.wfnorman.com WIEMANN METALCRAFT 
Nevada, MO 64772 918-592-1700; Fax: 918-592-2385 
Manufacturer of sheet-metal ornament: hundreds Www.wmcraft.com 
of stock designs; cornices, moldings, brackets, Tulsa, 0K 74107 
pressed-metal ceilings, roofing, siding, finials & Designer, fabricator, finisher & installer of fine quality 
more; Zinc, copper & lead-coated copper; duplication custom ornamental metalwork: railings, fences, 
from samples or drawings. gates, custom, hot-rolled steel doors & windows, 
SEE OUR AD ON PAGE 4. lighting, grilles, bronze & aluminum entry doors; all 
cast- & wrought-metal alloys, finishes & architectur- 
al styles; since 1940. 
SEE OUR AD ON PAGE 14. 


Features 


ПАЈЕ ЈАСНИ online Education 
TRADITIONAL The Traditional Building Conference's Online Education series for 
ВШ ФМС, architecture, building, and restoration professionals provides best 
practices, industry insights, AIA credits and more—for FREE. ADVANCED ARCHITECTURAL GRILLEWORKS 
Creating Artistry in Architectural Grilles & Metal 


Features 


2018 The Institute of Classical Architecture & Art's 2018 aagrilles.com • sales@aagrilles.com • 516-488-0628 
STANFORD WHITE Stanford White Awards 


AWARDS | - 
The winners have been announced for The Institute of Classical 


Architecture & Art (ICAA)'s 2018 Stanford White Awards. 


Features 


Merritt, International Interior Solutions Firm, 

Acquires Renowned Agrell Architectural Carving ARCHITECTURAL GRILLE 
Acquisition showcases Merritt’s continued company expansion C USTOM DESIGNED, FABRICATED AND FINISHED 
and commitment to excellence. 


Book Reviews 


" Book Review: Robert Venturi's Rome 
A. Т by A book review on Robert Venturi's Rome by Frederick Fisher and 
Stephen Harby 


SPACKLE IN J-FRAME 
BAR GRILLE 


TO ORDER: 
1.800.387 peu 


Patrick Webb David Brussat Peter Miller 


Craftsmen of the Tao Rebuilding Notre Dame: What's the What 1 Learned at MESDA in May 
Rush? 


Visit us online at TraditionalBuilding.com to 


* learn about our free educational series 
offering AIA credits 


BOTANIC 


HANDMADE WITH PRIDE SINCE 1938 


e read our bloggers latest posts SEE OUR AD ON PAGE 7 


e browse our book reviews and story archives 


г and much more — à . NOTHING ELSE IS A HARTLEY 
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BUYING GUIDES 


WINDOWS, DOORS, SHUTTERS & HARDWARE 


dees 


ALLIED WINDOW, INC. 
800-445-5411; Fax: 513-559-1883 
www.alliedwindow.com 

Cincinnati, OH 45241 

Manufacturer & installer of Invisible Storm Windows °: 
custom colors, shapes & glazing materials; aluminum; 
sound-reduction protection from UV & vandalism; inte- 
rior & exterior; commercial & residential applications. 
SEE OUR AD ON PAGE 3, 58. 


ARCH ANGLE WINDOW & DOOR 
330-723-2551; Fax: 330-722-4389 
www.archangleohio.com 

Medina, 0H 44256 

Custom fabricator of special shape aluminum storm 
doors, windows, hardware & screens: round top, 
arch top, cathedral & Gothic designs; tempered & 
low-e glass. 


SEE OUR AD ON PAGE 56. 


ARCHITECTURAL 


COMPONENTS, INC. 

413-367-9441; Fax: 413-367-9461 
www.architecturalcomponentsinc.com 
Montague, MA 01351 

Manufacturer of reproduction & custom wood win- 
dows & doors: true-divided lites with insulated glass; 
wood-framed storm sash & screens; renovation & 
restoration projects & new construction; paneled 
walls & storefronts; catalog $5. 


SEE OUR AD ON PAGE 58. 


CRITTALL WINDOWS, LTD. 
011-44-1376530800; 

Fax: 011-44-1376530801 
www.crittall-windows.com 

Witham, Essex CM8 3UN U.K. 

Manufacturer of steel window & door systems: single 
hung, casement, pivot, awning, projecting, fixed lite & 
round top; historical restoration & renovation; mini- 
mum maintenance; custom shapes & sizes; recycled/ 
recyclable steel content. 


SEE OUR AD ON PAGE 57. 


CUSTOM SERVICE HARDWARE 
262-243-3081; Fax: 262-375-7970 
www.cshardware.com 

Cedarburg, WI 53012 

Wholesale supplier to the building, remodeling, 
woodworking and DIY industry since 1977. Products 
include: Rolling Library Ladders, Barn Door 
Hardware, Decorative Wood Products, Cabinets, 
Drawer Slides, Hinges, lighting, Kitchen storage 
accessories. 


SEE OUR AD ON PAGE 11, 76. 


E.R. BUTLER & CO. 
212-925-3565; Fax: 212-925-3305 
www.erbutler.com 

New York, NY 10012 


Manufacturer of historically accurate, premium-qual- 


ity hardware for doors, windows & furniture: brass, 
bronze, nickel, silver & wrought iron; complete 
design selections of Farly American period hardware; 
many finishes. 


SEE OUR AD ON INSIDE BACK COVER. 


GABY'S SHOPPE 

800-299-4229; Fax: 214-748-7701 
WWW.gabys.com 

Dallas, TX 75207 

Manufacturer of handcrafted decorative iron drapery 
hardware: for curved & angled bay windows & 
arches; 30 standard finishes; more than 100 finial 
options. 

SEE OUR AD ON PAGE 22. 


GREEN MOUNTAIN 


INSULATED GLASS, INC. 
802-772-4394; Fax: 802-776-4153 
www.greenmtninsulatedglass.com 
Rutland, VT 05701 

Handcrafted small lite, narrow sightline insulated 
glass units, with either warm edge or aluminum 
spacer; specializing in: restoration/historical wavy 
glass, custom laminated glass, most regular & 
specialty glasses, shapes/patterns, Low-e IG units & 
monolithic glass cut-to-size. 


SEE OUR AD ON PAGE 56. 


SPECIAL SHAPE STORMS...OUR NICHE AND OUR SPECIALTY. 


АГА Preserving the heritage of our bungalows апа small churches. 


ANLE: 


Wess Arch Angle Window 8: Door . 


800-548-0214 . archangleohio.com 


56 | TRADITIONAL BUILDING October 2019 


A 


GREEN MOUNTAIN INSULATED GLASS 
Incorporated 

We produce the highest quality 

custom small lite, narrow sightline 

insulated glass units in the industry. 

We back our products with a full 

10 year seal failure warranty. 


(802) 772-4394 


10 Ripley Rd. Rutland, VT 05701 | www.greenmtninsulatedglass.com 


WINDOWS, DOORS, SHUTTERS & HARDWARE 


2527 ШИЕ у 
HEARTWOOD FINE 


HMW FORGE 
WINDOWS & DOORS 610-518-3999; Fax: 610-518-7264 
585-340-9085; Fax: 585-254-1760 www.hmwforge.com 
www.heartwoodwindowsanddoors.com Downingtown, PA 19335 


Rochester, NY 14606 

Manufacturer of custom architectural wood windows 
& doors: Honduras mahogany & other species; 
traditional mortise-&-tenon construction; standard & 
decorative glazing; related window & door hardware; 
68-year-old company. 

SEE OUR AD ON PAGE 15, 58. 


This signature collection by Heritage Metalworks 
provides authentic hand-forged and cast brass hard- 
ware. 100% made in the USA 


HOUSE OF ANTIQUE INDOW 


INNERVISION® SLIDING DOORS 


NEW Crittall Innervision sliding doors offer open plan or cosy living. Light in weight with a 
soft-close feature, concealed running gear offers a sleek finish to any space. 


Combining modular and custom-sized doors or fixed screens in a 
range of opening styles and colors, design flexibility is refreshingly 


uncompromised. 
Multiple opening options include versatile face hung, within-wall or 
over-wall sliding doors, all with an attractive selection of traditional 


or contemporary ironmongery for any taste. 


Endless color and glazing possibilities to enhance your vision. 


VISION | INNOVATION | SOLUTIONS 


+44 (0) 1376 530800 www.crittall-windows.com 
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HARDWARE 503-284-2260; Fax: 503-284-2261 
888-223-2545; Fax: 503-233-1312 www.indowwindows.com 
www.houseofantiquehardware.com Portland, OR 97227 


Portland, OR 97232 

Manufacturer & supplier of vintage reproduction 
door, window, shutter, cabinet & furniture hardware 
& accessories: Federal, Victorian, Colonial Revival, 
Craftsman & Deco styles; lighting fixtures, push-but- 
ton switches & plates; bathroom accessories; 
registers & grilles. 


SEE OUR AD ON PAGE 27. 


Manufacturer of handcrafted acrylic interior storms: 
edged in Compression Tube that press into place 
without a track or magnetic system to preserve 
historic windows while creating comfort, energy 
efficiency, savings & noise reduction; laser-measured 
for out-of-square openings; for residential & com- 
mercial projects. 


SEE OUR AD ON PAGE 23. 


ГІП 
|| Windows & Doors 


Durability, 
Experience the Difference! 
See Our Ad on Page 19 


1-800-541-9527  Parrettwindows.com 


J га wu = 
rue Quality, and Simply Beautiful - 


Innerglass Interior Storm Windows 
keep the building in the winter and 
cooler in the summer without sacrificing 
the charm and beauty of existing historic 
windows. 


Window Systems, LIC 


The Compression-Fit Advantage 


Noise reduction better than replacement 
windows. 


Compression-fits to ANY window, 
no matter how crooked! 


Lyman Estate 


Innerglass Window Systems, LLC 
15 Herman Drive • Simsbury, СТ 
1-800-743-6207 • www.stormwindows.com 
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WINDOWS, DOORS, SHUTTERS & HARDWARE 


INNERGLASS WINDOW 


SYSTEMS 

800-743-6207; Fax: 860-651-4789 
www.stormwindows.com 

Simsbury, CT 06070 

Manufacturer of custom glass interior storm win- 
dows for energy conservation & soundproofing: out 
performs almost any replacement; automatically 
conforms to the opening, compensating for out-of- 
square conditions; no sub-frame needed; all glazing 
options available; easy do-it-yourself installation. 


SEE OUR AD ON PAGE 57. 


JIM ILLINGWORTH MILLWORK 


315-232-3433 

www. jimillingworthmillwork.com 
Adams, NY 13605 

Manufacturer of custom wood windows, doors & 
moldings: for homes & historic buildings; matches 
any existing wood windows, doors, moldings; custom 
millwork. 


SEE OUR AD ON PAGE 59. 


= 2 


KOLBE WINDOWS & DOORS 
800-955-8177; Fax: 715-845-8270 
www.kolbewindows.com 

Wausau, WI 54401 

Manufacturer of windows & doors: traditional 
details; extruded aluminum-clad, roll-formed alumi- 
num-clad, wood & vinyl energy-efficient windows & 
doors; fiberglass doors. 


SEE OUR AD ON PAGE 5, 58. 


ARCHITECTURAL | 


COMPONENTS 


Finely Crafted Reproduction and Custom 
Windows, Doors & Architectural Millwork 


413-367-9441 


architecturalcomponentsinc.com 


PARRETT WINDOWS & DOORS 
800-541-9527; Fax: 877-238-2452 

www. parrettwindows.com 

Dorchester, WI 54425 

Manufacturer of custom, quality wood & alumi- 
num-clad windows & doors: vast array of options, 
numerous wood species & complete finishing capa- 
bilities; historical replications; screen doors, casings 
& moldings. 


SEE OUR AD ON PAGE 19, 57. 


PHELPS COMPANY 

603-336-6213; Fax: 603-336-6085 

www. phelpscompany.com 

Hinsdale, NH 03451 

Manufacturer of traditional hot-forged solid-brass 
window hardware: sash pulleys, weights, chains, lifts 
& locks; stop-bead adjusters, spring bolts, window 
ventilation locks, push-out casement hardware, 
storm/screen-door latch sets & more. 


SEE OUR AD ON PAGE 59. 
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SHUTTERCRAFT, INC. 
203-245-2608; Fax: 203-245-5969 
www.shuttercraft.com 

Madison, CT 06443 

Manufacturer of authentic mortise-&-tenon wood 
shutters: cedar & mahogany, exterior movable & 
fixed louver, board & batten & raised panel; cutouts, 
capping, arches & more; hinges & holdbacks; interior 
louvers, Colonial panels & open frame; painting 
services; made in USA; family-owned company since 
1986; ships nationwide. 


SEE OUR AD ON PAGE 59. 


Allied Window, Inc 


MANUFACTURER OF CUSTOM 


SEE OUR AD ON PAGE 3 š N 


E.R. BUTLER & Со. 


MANUFACTURERS 


See Our Ad 
On the Inside Back Cover 


WWW.ERBUTLER.COM 
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WINDOWS & DOORS 


We're for the visionaries: 


WINDOWS, DOORS, SHUTTERS & HARDWARE 


THE GOLDEN LION 

310-827-6600; Fax: 310-827-6616 
www.thegoldenlion.com 

Venice, CA 90291 

Decorative European Hardware for furniture and 
residential projects. From traditional wrought iron 
and chiseled bronze to modern lines. Importer of 
quality French-made doors and windows and clas- 
sical lighting. 

SEE OUR AD ON PAGE 69. 


ES 
VINTAGE DOORS 
800-787-2001; Fax: 315-324-6531 
www.vintagedoors.com 

Hammond, NY 13646 

Manufacturer of custom exterior & interior wood 
doors: door hardware, screen doors & storm doors; 
traditional, porch enclosures, Craftsman & Victorian 
Styles; solid wood & glass panels available. 

SEE OUR AD ON РАСЕ 1, 57. 


VINTAGE HARDWARE 

& LIGHTING 

360-379-9030; Fax: 360-379-9029 
www.vintagehardware.com 

Port Townsend, WA 98368 

Supplier of door hardware, window hardware: window 
locks & sash lifts; drapery hardware; bathroom 
accessories; reproduction lighting; weathervanes. 


SEE OUR AD ON PAGE 27. 
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Iu | a 
VINTAGE MILLWORK 
AND RESTORATION 
717-687-0292; Fax: 717-687-3510 
www.vintagemillworkrestoration.com 
Paradise, PA 17562 
Offers custom-milled front doors, interior doors, 
garage doors, barn doors, and custom hardware. 
Specialties include custom trim work, custom grid 


neered doors. Made in the USA in Lancaster, PA. 
SEE OUR AD ON PAGE 79. 


doors, true or simulated divide light doors, and engi- 


— e» | 


“SE 


Wood: Doors • Windows 


Custom Millwork ! 
Architectural = Historical « Traditional ^n] 
We Custom Build/Mill = 


• Moldings 


„+ 


Jim Illingworth Millwork, LLC 
Contact Us: 315-232-3433 
www, jimillingworthmillwork.com 
www. illingworthmillwork.com 


To see larger photos and 
informational captions, visit 
traditionalbuilding.com/page/the-magazine 
Scroll down and click on the 
Buying Guides link 


DL t қ 


MEI SHUTTERS } 


INTERIOR & EXTERIOR 
“авт, DE — 
ero 


Real Wood Shutters 
Make All the Difference! 


Call (203) 245-2608 


www.shuttercraft.com 


Traditional Shutter Styles 
Any Size & Any Color 
Authentic Hardware 


WESTERN RED CEDAR COLONIAL CRAFTSMANSHIP MADE IN USA SINCE 1986 
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BUYING GUIDES 


828-437-4300 

www.appwooddoors.com 

Morganton, NC 28655 

Offers custom-milled front doors, interior doors, 
garage doors, barn doors, wine cellar doors and 
custom hardware as well as custom architectural 
millwork. Specialties include custom trim work, cus- 
tom grid doors, true or simulated divide light doors, 
and engineered doors. Made in the USA. 


PERIOD GARAGES & GARAGE DOORS 


CARRIAGE HOUSE DOOR 
COMPANY 

866-890-1776; Fax: 916-446-7783 
www.carriagedoor.com 

Sacramento, CA 95838 

Custom fabricator of wood & steel garage doors in 
traditional styles: decorative garage-door hardware. 


CLINGERMAN DOORS 
814-784-3634; Fax: 814-784-0012 
WWW.cbgaragedoors.com 

Clearville, PA 15535 

Manufacturer of doors: garage & wood doors; barn 
door hardware; wood gates. 


SEE OUR AD ON PAGE 61. 


FIMBEL ARCHITECTURAL DOOR 


SPECIALTIES 

908-534-1732; Fax: 908-534-9259 
www.fimbelads.com 

Whitehouse, NJ 08888 

Manufacturer of garage & carriage-house doors: 

odd heights and widths in 1-inch increments, exten- 
sive standard color palette and custom finishing, 
commercial and residential sizes are all available. 
Almost unlimited customization capabilities in regard 
to design in most models. 


— =_= 


HAHN’S WOODWORKING CO. 
908-722-2742; Fax: 908-722-2736 
www.hahnswoodworking.com 
Branchburg, NJ 08876 

Custom manufacturer of wood entry doors, garage 
doors, windows & shutters: historical reproductions; 
institutional projects. 


HISTORIC SHED 

813-333-2249; Fax: 813-333-1420 
www.historicshed.com 

Brooksville, FL 34601 

Manufacturer of outbuildings: garden & pool houses, 
storage sheds, garages; screen doors; lattice & more. 


HOLMES GARAGE DOOR 
800-557-0488; Fax: 253-939-8508 
www.holmesgaragedoor.com 

Troy, 0H 45373 

Complete line of standard or custom handcrafted 
wood garage doors; can meet most any architec- 
tural need, including historic-preservation projects; 
‘Carriage House’ line look like swing type doors but 
have sectional operation. 


EM SUM 23 


POST & BEAM HOMES 
860-267-2060; Fax: 860-267-9515 
www.postandbeamhomes.com 

East Hampton, CT 06424 

Custom designer & fabricator of post-&-beam 
residential, commercial, institutional & public 
timber-frame buildings; worldwide construction; 
since 1976. 


~~ DIGITAL 


Buying Guides Digital Magazine Projects Profiles Features Product Reports Palladio Awards 


= 
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таноо нот 


60 | TRADITIONAL BUILDING October 2019 


REAL CARRIAGE DOOR 
COMPANY 

800-694-5977; Fax: 253-857-9295 
www.realcarriagedoors.com 

Gig Harbor, WA 98329 

Manufacturer of wood doors & hardware: barn door 
hardware; garage doors; historical replicas. 


VINTAGE MILLWORK 


AND RESTORATION 

717-687-0292; Fax: 717-687-3510 
www.vintagemillworkrestoration.com 
Paradise, PA 17562 

Offers custom-milled front doors, interior doors, 
garage doors, barn doors, and custom hardware. 
Specialties include custom trim work, custom grid 
doors, true or simulated divide light doors, and engi- 
neered doors. Made in the USA in Lancaster, PA. 


SEE OUR AD ON PAGE 79. 


PERIOD GARAGES & GARAGE DOORS 


S3dln9 ОМАПа 


CUSTOM WOOD GARAGE DOORS 


d š Clog erica Der 


www.woodgaragedoo rcom 
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OVERHEAD Doors | TRUE SWING Our CARRIAGE Doors 
Custom VERSATEX or Млнослму DESIGNS AVAILABLE | Емтвү Doors 


ОЕНСЕ: (814) 784.3634 Fax: (814) 784.0012 
2697 CLEAR RIDGE RD CLEARVILLE, PA 15535 
WWW.WOODGARAGEDOOR.COM 
CLINGERMANIO@GMAIL.COM 
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TRADITIONAL BUILDING 


CONFERENCE SERIES TRADITIONAL 
C ice ри ` BUILDING 


SHOW.COM 
RADITIONAL TECHNIQUES, сетаввадбћом 
ADVANCED EDUCATION есет, 


F R E E FO R Continuing 


TURN TO PAGE 79 TO SEE FUTURE LIVE WEBINARS COMING SOON! Education 
THE TAKING Provider 
SAVE THE DATES FOR ON DEMAND ON DEMAND 
FUTURE LIVE WEBINARS WINDOWS AND HISTORIC HOMES: Т DESIGNING SECURITY гав 
REPAIR, REPLACE AND NEW ADDITIONS 
FINISHING ORNAMENTAL METAL 1 AIA HSW Learning Unit 1 ДІА HSW Learning Unit; .1 IDCEC CEU 
TUESDAY, SEP. 10, 2019, 2PM ET | | 
Speaker: Speaker: Speaker: Betsy O'Day, 


Charles “Chick” McBrien, Business Development Manager, 
Marvin Windows and Doors 


Douglas Bracken, Wiemann Metalcraft 


GLASS & SAFETY 
WEDNESDAY, NOV. 13, 2019, 2PM ET 
Speaker: 

Kyle Sword, Pilkington North America 


ON-DEMAND VERSIONS TO FOLLOW 


ON DEMAND ON DEMAND ON DEMAND 
AN INTRODUCTION TO ORNAMENTAL THE PRESERVATION-MINDED 
METALS, DISTANCE EDUCATION VERSION HOMEOWNER IN THE 21ST CENTURY чана ы 


FUNCTION AND FIT 


1 AIA HSW Learning Unit 1 AIA Learning Unit 1 AIA HSW Learning Unit 
Speaker: Douglas Bracken, Speaker: Scott Intagliata, Chief Speaker: 


АЫ . Marketing Officer, Тһе Unico System Bada varia: Pres Чып Aled Window 


ON DEMAND ON DEMAND ON DEMAND 
PAST, PRESENT AND FUTURE USES TERRA COTTA TILE: TRADITIONAL DOORS: A MASTER CLASS 
OF EXTERIOR SHUTTERS COLOR SELECTION AND MATCHING ON CRAFT, FORM, AND FUNCTION 
1 AIA HSW Learning Unit 1 AIA HSW Learning Unit 1.25 АЈА HSW Learning Unit 
Speaker: Harry Rembert, Vice President, Speaker: Alicia Cordle, Speaker: Brent Hull, Hull Historical, Inc. 
New Horizon Shutters Ceramic Engineer, Ludowici 


Visit traditionalbuildingshow.com for more webinar topics to be announced. 


PORCHES, DECKS & PORCH PARTS 


тй 
(| 


AERATIS PORCH PRODUCTS 
888-676-2683; Fax: 480-907-1124 
www.aeratis.com 

Chandler, AZ 85248 

Aeratis Traditions solid PVC tongue-and-groove 
porch flooring is а paint ready alternative to wood 
decking. The flooring is highly durable and has the 
ability to hold paint colors as dark as black and still 
maintain its warranty—and it is the only product that 
maintains its warranty when installed in a waterproof 
application. Repainting cycles are typically every 7 

to 10 years in high traffic areas. It is also warranted 
against expansion and contraction. 


AZEK BUILDING PRODUCTS 
877-275 2935; Fax: 570-504-1215 
www.azek.com 

Chicago, IL 60607 

Manufacturer of cellular PVC exterior products: trim 
profiles, beadboards, cornerboards, molding, decking, 
porch planks & millwork. 


BORO SAWMILL & TIMBER CO. 
973-832-4607; Fax: 973-832-4615 
www.borosawmill.com 

Wayne, NJ 07470 

Manufacturer & suppliers of wood products: capitals, 
columns, porch parts, siding, brackets, arbors & 
fencing, gutters, timber frames, molding, staircase 
parts, timber, turnings & more. 


CHADSWORTH COLUMNS 
910-763-7600; Fax: 910-763-3191 
www.columns.com 

Wilmington, NC 28401 

Manufacturer of authentically correct architectural 
columns: complete line of columns, piers, pilasters 
& posts for interior & exterior use; variety of sizes, 
styles & materials, including wood; more than 30 
years. 


SEE OUR AD ON INSIDE FRONT COVER, 63. 


EAST TEAK FINE HARDWOODS 
800-338-5636; Fax: 864-379-2116 
www.eastteak.com 

Donalds, SC 29638 

Supplier of wood products: decking, porch parts, 
flooring, millwork, paneling, stair parts, custom 
timbers. 


HB&G BUILDING PRODUCTS 
800-264-4HBG; 334-670-6512; 

Fax: 334-807-8677 
www.hbgcolumns.com 

Troy, AL 36081 

Supplier of low-maintenance porch products, col- 
umns, spindles, balustrades, newels, posts, railings, 
moldings & entrances: polyurethane & permacast 
FRP; pine & redwood; custom & stock. 


MAD RIVER WOODWORKS 
707-668-5671; Fax: 707-668-5673 
www.madriverwoodworks.com 

Arcata, CA 95521 

Supplier of millwork & turnings: fancy-butt shingles, 
gingerbread, balusters, finials, corbels, moldings & 
porch parts; primarily redwood; Victorian style. 


VINTAGE DOORS 

800-787-2001; Fax: 315-324-6531 
www.vintagedoors.com 

Hammond, NY 13646 

Manufacturer of custom exterior & interior wood 
doors: door hardware, screen doors & storm doors; 
traditional, porch enclosures, Craftsman & Victorian 
Styles; solid wood & glass panels available. 


SEE OUR AD ON PAGE 1, 63. 


VINTAGE WOODWORKS 
903-356-2158; Fax: 903-356-3023 
www.vintagewoodworks.com 

Quinlan, TX 75474 

Manufacturer & supplier of Victorian millwork: 
wood porch parts, turned & sawn balusters, posts, 
railings, brackets, moldings, corbels, custom-length 
spandrels, screen/storm doors, window caps, wood 
shingles, mantels & more; cellular PVC profiles. 


To see larger 
photos and 
informational 
captions, visit 
traditional 
building.com/ 
page/the- 
magazine 


Scroll down and 
click on the 
Buying Guides 
link 
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See our Ad on Inside Front Cover 
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ELECTRICAL & LIGHTING 


BUYING GUIDES 


A А 
At — В & P LAMP SUPPLY, INC. 
ww 800-822-3450; Fax: 931-473-3014 
ну , 
— NT www.bplampsupply.com COUNTRY TRADITIONS 
Mc Minnville, TN 37110 LIGHTING 
Wholesaler of traditional lighting parts for repair, 800- 5 -0194. 41 -662-2119 
restoration & fabrication of interior light fixtures; BALL & BALL LIGHTING ah “u qip situ сот 
AUTHENTIC DESIGNS more than 7,500 parts ready to ship nationwide; 610-363-7330; Fax: 610-363-7639 Clarksbur МА 01247 і 
800-844-9416 sells to consumer under Antique Lamp Supply brand: www.ballandball.com F Ж 9 ОСОКЕ 
www.authenticdesigns.com since 1952. Exton, PA 19341 тше у аан ннн 
West Rupert, МТ 05776 Fabricator of historical lighting: chandeliers, sconces, РА | ү i T О. | 
Manufacturer of historical lighting fixtures & special- pendants, lanterns & table lamps; Early American и ail р й | id d й | боп P 
ty metal products: chandeliers, lanterns, sconces & & Тит of the Century styles; antique & salvaged dicat АИ 
table lamps crafted in brass, copper, terne metal & originals, new designs, custom work & reproductions; 
Vermont maple; Early American & Colonial; CUL/UL stair handrails; restoration services. 
listed for wet & damp locations; library binder $30. SEE OUR AD ON PAGE 67. 
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| Ne ; | GRAND LIGHT 
CUSTOM SERVICE HARDWARE DEEP LANDING WORKSHOP me аи ОТО 
262-243-3081; Fax: 262-375-7970 877-778-4042; Fax: 410-778-4070 | і | WA grandlight coin 
www.cshardware.com www.deeplandingworkshop.com FORBES & LOMAX LLC Seymour CT (6483 
Cedarburg, Wi 53012 - | Chestertown, МО 21620 I 212-486-9700; Fax: No fax Restorer of historic lighting fixtures & manufacturer 
Wholesale supplier to the building, remodeling, Manufacturer of custom lighting fixtures: chande- РАНИ Есен "A 
4 . . | : www.forbesandlomax.com of custom lighting fixtures: metal fabrication, glass 
woodworking and ОМ industry since 1977. Products liers, sconces, pendants & lanterns; new designs, fabricati tal finishing, polishing, painti 
5 с пса e | | . New York, NY 10022 abrication, metal finishing, polishing, painting, 
include: Rolling Library Ladders, Barn Door historic reproductions & custom work; handcrafted in Manufact lier & retailer of authentic period welding, abrasive blasting; historical replication & 
Hardware, Decorative Wood Products, Cabinets, wood, tin, brass or copper; glass, mica or alabaster in 2. Nu E | | x: s ite ү | reproduction | 
Drawer Slides, Hinges, lighting, kitchen storage shades. 122702 | eta | 
EGRE ніна ніх nickel, antique bronze, stainless steel, unlacquered 
: brass & “invisible;” historic reproductions. 
SEE OUR AD ON PAGE 11. 


ғә” Elegance іп Custom Lighting 
, Hi j M = BEAUTY. ELEGANCE. 
SIMPLICITY. 
А, 


Grace your home with the timeless 


INSPIRED DESIGN TO TAKE YOUR BREATH AWAY ЗОРА ви 


DEEP LANDING 
WORKSHOP 


115 Deep Landing Rd 
Chestertown, MD 21620 / 5 
877-778-4042 
410-778-4042 
410-778-4070 fax 
www.deeplandingworkshop.com 
deeplandingworkshop@gmail.com 


Century lighting. The country’s largest 
collection of Early American designs, 
reproduced entirely by hand from original ва 
fixtures in museums such as Historic Deerfield and 
Olde Sturbridge Village. PERIOD LIGHTING chandeliers, scones and 


lanterns will add a quiet beauty to your home and surroundings. 


PERIOD LIGHTING FIXTURES INC. 
ARTISANS SINCE 1974 PERIODLIGHTING.COM 800 828-6990 


167 River ROAD CLARKSBURG, МА 01247 
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ELECTRICAL & LIGHTING 


Ma ufacturer of Fine Interior, Exterior 8 C stom Lighting 


TUVO P q "M 5 зві zn | 
Lighting your way since 1978 with fine craftsmanship, 
Unique details and excellent design Service. 


31328 VIA COLINAS SUITE 103 . WESTLAKE VILLAGE . 818.706.1990 
LANTERNMASTERS.COM . f Ф 
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ELECTRICAL & LIGHTING 


Unsurpassed Quality 
& Attention to Detail 


805-962-5119 


stevenhandelmanstudios.com 


HERITAGE METALWORKS 
610-518-3999; Fax: 610-518-7264 
www.hmwpa.com 

Downingtown, PA 19335 

Foundry, blacksmith shop and custom metal 
fabricator offering historically accurate and cus- 
tom-designed lighting, architectural hardware, and 
designer-envisioned metalwork including interior and 
exterior gates & railings. 


SEE OUR AD ON PAGE 23. 


HISTORICAL ARTS & CASTING 
800-225-1414; Fax: 801-280-2493 
www.historicalarts.com 

West Jordan, UT 84081 

Designer & custom fabricator of ornamental metal- 
work: doors, windows, hardware, stairs, balustrades, 
registers, fences, lighting, gutters, columns, weather- 
vanes, snow guards, cupolas, planters, fireplace tools 
& more; iron, bronze, aluminum & steel; restoration 
services. 


SEE OUR AD ON PAGE 27. 


HOUSE OF ANTIQUE 


HARDWARE 

888-223-2545; Fax: 503-233-1312 
www.houseofantiquehardware.com 
Portland, OR 97232 

Manufacturer & supplier of vintage reproduction 
door, window, shutter, cabinet & furniture hardware 
& accessories: Federal, Victorian, Colonial Revival, 
Craftsman & Deco styles; lighting fixtures, push-but- 
ton switches & plates; bathroom accessories; 
registers & grilles. 


SEE OUR AD ON PAGE 27. 


LANTERN MASTERS, INC. 
818-706-1990; Fax: 818-706-1988 
www.lanternmasters.com 

Westlake Village, CA 91362 

Custom designer & manufacturer of lighting: interior 
chandeliers, pendants, ceiling flushes & sconces & 
exterior lanterns including wall, flush wall, pendant, 
post & pilaster; many architectural periods; histori- 
cal reproductions. 


SEE OUR AD ON PAGE 65. 


PERIOD LIGHTING FIXTURES 
800-828-6990; 413-664-7141; 

Fax: 413-664-0312 
www.periodlighting.com 

Clarksburg, MA 01247 

For over 40 years we have been producing Handmade 
18th- and 19th century chandeliers, sconces, and 
lanterns. Aged tin, oxidized copper-, natural copper-, 
and pewter- finishes. Exterior and interior lanterns. 
Over 200 historically accurate models. Made in the 
USA. UL listed. 


SEE OUR AD ON PAGE 64. 


STEVEN HANDELMAN STUDIOS 
805-962-5119; Fax: 805-966-9529 
www.stevenhandelmanstudios.com 
Santa Barbara, CA 93103 

Manufacturer of hand-forged traditional lighting, 
grilles & fireplace accessories: many types & styles 
of lighting & grilles; fireplace screens, grates & 
inserts; historic reproduction & restoration services. 


SEE OUR AD ON PAGE 66. 


290 Woolen Mill Road 


Woolen Mill New Park, PA 17352 


p: 717-382-4754 


1 ill@earthlink.net 
Fan Company, LLC’ 5950. з 


«млг см LC лл ра %- 
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THE GOLDEN LION 

310-827-6600; Fax: 310-827-6616 
www.thegoldenlion.com 

Venice, CA 90291 

Decorative European Hardware for furniture and 
residential projects. From traditional wrought iron 
and chiseled bronze to modern lines. Importer of 
quality French-made doors and windows and clas- 
sical lighting. 

SEE OUR AD ON PAGE 69. 


If you'd like to order a 


GIFT 


subscription 
for a colleague, 


just call 
800-548-0148 


VINTAGE HARDWARE 


TROY LIGHTING & LIGHTING 

626-336-4511; Fax: 626-330-4266 360-379-9030; Fax: 360-379-9029 
www.troy-lighting.com www.vintagehardware.com 

City of Industry, CA 91744 Port Townsend, WA 98368 


Supplier of door hardware, window hardware: window 
locks & sash lifts; drapery hardware; bathroom 
accessories; reproduction lighting; weathervanes. 


SEE OUR AD ON PAGE 27. 


Manufacturer of lighting fixtures: interior & exterior; 
many styles; historical reproductions, custom; 
post-mounted, sconces, pendants, porch lights, 
chandeliers & more. 


ELECTRICAL & LIGHTING 


WOOLEN MILL FAN CO. 
717-382-4754; Fax: 717-382-4275 
www.architecturalfans.com 

New Park, PA 17352 

Manufacturer of decorative ceiling fans: historic & 
new designs; belt-&-pulley models & beltless sin- 
gle-motor units; iron, bronze & aluminum castings. 


SEE OUR AD ON PAGE 66. 


WORLD CLASS LIGHTING 
727-524-7661; Fax: 727-524-7663 
www.worldclasslighting.com 
Clearwater, FL 33760 

Manufacturer of chandeliers & wall sconces: crystal, 
alabaster, traditional, wrought-iron, neoclassical and 
custom made models for projects. 


@PeriodHomes 
@TradBuilding 


Join us on Twitter for news and views 
about the world of traditional building and design. 


Visit us online at 


e 
" ID aas l4 
onalbulidqa 


е 


• learn about our free educational 
series offering AIA credits 


• read our bloggers latest posts 


• browse our book reviews 
and story archives 


• and much more 


TV 


I F C C Ol} | 
її ELLE > ЈАКЕ: 


То see larger photos and 
informational captions, visit 
traditionalbuilding.com/page/the-magazine 
Scroll down and click on the 
Buying Guides link 
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MANTELS & FIREPLACES 


EARTHCORE INDUSTRIES/ 


ISOKERN 

800-642-2920; 904-363-3417; 
Fax: 904-363-3408 
www.isokern.net 
Jacksonville, FL 32256 
Supplier of lightweight masonry fireplaces & 
chimneys made of Icelandic volcanic stone: custom 
designed & finished; interior & exterior; tested, listed 
UL-127, 103HT for wood or gas; flue sizes from 8 

to М in. 


STEVEN HANDELMAN STUDIOS 


805-962-5119; Fax: 805-966-9529 
www.stevenhandelmanstudios.com 
Santa Barbara, CA 93103 

Manufacturer of hand-forged traditional lighting, 
grilles & fireplace accessories: many types & styles 
of lighting & grilles; fireplace screens, grates & 
inserts; historic reproduction & restoration services. 


SEE OUR AD ON PAGE 66. 


SUPERIOR CLAY CORP. 
888-254-1905; Fax: 740-922-6626 
www.superiorclay.com 

Uhrichsville, OH 44683 

Supplier of hand-molded & -extruded terra-cotta 
architectural details: chimney pots in traditional 


styles; clay flue liners; fired-clay Rumford fireplaces, 


dampers & smoke chambers; refractory mortar. 


THE BRENT HULL COMPANIES 
817-332-1495; Fax: 817-332-1496 
www.brenthull.com 

Ft. Worth, TX 76104 

Custom fabricator & installer of historical millwork: 
casing/moldings, built-in furniture, paneling, paneled 
& carved doors & complete entryways; all old-growth 
wood; historical millwork, carvings, mantels, stairs 

& more. 


ot CA 
ми. 914.764.5679 


| ww.wittus.com 
Each 


THE VICTORIAN 


FIREPLACE SHOP 

804-355-1688; Fax: 804-358-3728 
www.victorianfireplaceshop.com 
Richmond, VA 23230 

Distributor of mantels, hearths & surrounds: plaster, 
wood, cast stone, cast iron, marble & cast marble; 
gas fireplaces, electric fires, gas inserts, gas coal 
baskets, chimney items & accessories. 


WALTER S. ARNOLD, LLC 
847-568-1188; Fax: No fax 
WWW.stonecarver.com 

Elgin, IL 60120 

Sculptor: classically trained carver & sculptor; 
traditional & innovative works in stone & marble; 
sculpture, fountains, fireplaces & gargoyles. 


To see larger photos and 
informational captions, visit 
traditionalbuilding.com/page/the-magazine 
Scroll down and click on the 


Buying Guides link 


WITTUS - FIRE BY DESIGN 
914-764-5679; Fax: 914-764-0465 
www.wittus.com 

Pound Ridge, NY 10576 

Importer/distributer of European contemporary wood 
and gas fireplaces and stoves, outdoor grills, and 
accessories. 


SEE OUR AD ON PAGE 68. 


ZEPSA INDUSTRIES, INC. 
704-583-9220; Fax: 704-583-9674 
WWW.Zepsa.com 

Charlotte, NC 28273 

Supplier of architectural woodwork: stairs, mantels, 
paneling, wine cellars, furniture, doors & more. 


SEE OUR AD ON PAGE 77. 
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AMERICAN RESTORATION TILE 
501-455-1000; Fax: 501-455-1004 
www.restorationtile.com 

Mabelvale, AR 72103 


flooring, kitchens, baths & custom mosaics; res- 
toration & new construction; custom matching of 
glazed & unglazed tile. 


Custom manufacturer of historical tile: for fireplaces, 


PERIOD KITCHENS, BATHS & TILE 


BOSWORTH WOODWORKING 


& SCULPTURE 

843-694-3437 
www.qualitywoodworking.com 

Saint Helena Island, SC 29920 

High-end woodworking firm specializes in cus- 
tom-designed and -built furniture, architectural 
millwork, cabinets, architectural sculpture, and a 
unique line of mahogany garden furniture. 


CARREAUX DU NORD 
920-553-5303; Fax: No fax 
www.carreauxdunord.com 

Two Rivers, WI 54241 

Manufacturer of handmade art tile for fireplaces, 
kitchen & bathroom walls & backsplashes & floor 
accent: many designs, including Arts & Crafts; since 
1995. 


CROWN POINT CABINETRY 
800-999-4994; Fax: 603-370-1218 
www.crown-point.com 

Claremont, NH 03743 


Shaker, Victorian, Arts & Crafts, Early American & 
traditional styles. 


SEE OUR AD ON PAGE 71. 


Manufacturer of custom cabinetry in period styles: 


CUSTOM SERVICE HARDWARE 
262-243-3081; Fax: 262-375-7970 
www.cshardware.com 

Cedarburg, WI 53012 

Wholesale supplier to the building, remodeling, 
woodworking and ОМ industry since 1977. Products 
include: Rolling Library Ladders, Barn Door 
Hardware, Decorative Wood Products, Cabinets, 
Drawer Slides, Hinges, lighting, kitchen storage 
accessories. 


SEE OUR AD ON PAGE 11, 76. 


D.C. NAUMAN, CHAIRMAKER 
& CABINETMAKER 
570-223-1955; Fax: No fax 
www.dcnchair.com 

East Stroudsburg, PA 18301 

Woodworker: furniture, chairs, mantels, carvings, 
millwork, moldings & paneling. 


ENRICOCASSINA 
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PERIOD KITCHENS, BATHS & TILE 


EJMCOPPER, INC. 

407-447-0074; Fax: 407-447-0075 
www.ejmcopper.com 

Orlando, FL 32804 

Custom fabricator of copper products: cupolas, 
dormers, weathervanes, finials, vents, kitchen hoods, 
awnings, chimney caps & more. 


GOOD TIME STOVE CO. 
413-268-3677; Fax: No fax 
www.goodtimestove.com 
Goshen, МА 01032 

Supplier of antique kitchen ranges & heating stoves: 
ca. 1840-1930; fully restored & functional; enamel, 
cast iron, wood & wood/gas combos; electric conver- 
sions available. 


GUERIN, P.E. 
212-243-5270; Fax: 212-727-2290 
WWW.peguerin.com 

New York, NY 10014 

Manufacturer of high-end handcrafted brass & 
bronze hardware & accessories: for doors, windows, 
furniture, shutters, objets d'art & bathroom accesso- 
ries; handcrafted sconces & lighting fixtures. 


HOUSE OF ANTIQUE 


HARDWARE 

888-223-2545; Fax: 503-233-1312 
www.houseofantiquehardware.com 
Portland, OR 97232 
Manufacturer & supplier of vintage reproduction 
door, window, shutter, cabinet & furniture hardware 
& accessories: Federal, Victorian, Colonial Revival, 
Craftsman & Deco styles; lighting fixtures, push-but- 
ton switches & plates; bathroom accessories; 
registers & grilles. 


SEE OUR AD ON PAGE 27. 


M. TEIXEIRA SOAPSTONE 
877-478-8170 

www.soapstones.com 

Glen Rock, NJ 07452 

Supplier of soapstone for kitchen countertops, 
fireplaces, bathrooms, tile flooring and more. Many 
applications; multiple warehouses and showrooms. 


MOORE-MERKOWITZ TILE 


COMPANY 

607-587-9508; Fax: 607-587-8308 
www.mooremerkowitztile.com 
Alfred Station, NY 14803 

Designer & manufacturer of handcrafted ceramic 
relief & field tile: original designs & glazes; 

more than 100 designs in 32 colors; for kitchen 
backsplashes & countertops, bathrooms, fireplace 
surrounds, murals, pools & more. 


MOTAWI TILEWORKS 
734-213-0017; Fax: 734-213-2569 
www.motawi.com 

Ann Arbor, MI 48103 

Supplier of tile: Arts & Crafts, Art Nouveau, medi- 
eval, Celtic & animal motifs; ceramic relief tile for 
fireplaces, kitchens, baths & floors; specializes in 
custom-designed fireplaces. 


PEWTER BY DESIGN 

415-206-9100 

www.pewterbydesign.com 

San Francisco, СА 94124 

Designer & Fabricator of custom pewter countertops, 
range hoods, bars, tables, mantel shelves and more. 
Expertise includes: ornamental metal fabrication, 
high end furniture, sculpting, patination, fine finish- 
ing, engineering, and other highly specialized skills. 
Residential & commercial projects. 


— 
== 
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THE GOLDEN LION 

310-827-6600; Fax: 310-827-6616 
www.thegoldenlion.com 

Venice, CA 90291 

Decorative European Hardware for furniture and 
residential projects. From traditional wrought iron 
and chiseled bronze to modern lines. Importer of 
quality French-made doors and windows and clas- 
sical lighting. 

SEE OUR AD ON PAGE 69. 


VINTAGE HARDWARE 
& LIGHTING 
360-379-9030; Fax: 360-379-9029 
www.vintagehardware.com 

Port Townsend, WA 98368 

Supplier of door hardware, window hardware: window 
locks & sash lifts; drapery hardware; bathroom 
accessories; reproduction lighting; weathervanes. 
SEE OUR AD ON PAGE 27. 


ZEPSA INDUSTRIES, INC. 
704-583-9220; Fax: 704-583-9674 
WWW.Zepsa.com 

Charlotte, NC 28273 

Supplier of architectural woodwork: stairs, mantels, 
paneling, wine cellars, furniture, doors & more. 


SEE OUR AD ON PAGE 77. 


To see larger 
photos and 
informational 
captions, visit 
traditional 
building.com/ 
page/the- 
magazine 


Scroll down and 
click on the 
Buying Guides 
link 
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|CROVNDONT 


CABINETRY 


Complimentary design service 


No cost job-specific client samples А 
www.crown-point.com 


No charge blanket-wrapped job site delivery 800-999-4994 


Handcrafted in New Hampshire 
Available direct, nationwide 


Industry leading on-time delivery 
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HISTORICAL ARTS & CASTING 
800-225-1414; Fax: 801-280-2493 


www.historicalarts.com 
BRIDGER STEEL West Jordan, UT 84081 
877-783-3568 Designer & custom fabricator of ornamental metal- 
www.bridgersteel.com work: doors, windows, hardware, stairs, balustrades, 
Belgrade, MT 59714 registers, fences, lighting, gutters, columns, weather- 


Architecturally accurate metal roofing and siding; vanes, snow guards, cupolas, planters, fireplace tools 
available in a wide range of colors including prints & more; iron, bronze, aluminum & steel; restoration 


and vintage inspired patinas; LEED certification is services. 
available on some products. SEE OUR AD ON PAGE 27. 


Fd 


LE, INC. 
800-945-8453; Fax: 740-342-0025 
www.ludowici.com 

New Lexington, OH 43764 
Manufacturer of architectural terra-cotta roof tile & 
floor tile: Over 40 standard roof tile profiles including 
barrel, shingle, interlocking & shake & slate alter- 
natives; customize shape, texture & color; historic 
renovation program; 75-year material warranty 
includes color. 


NIKO CONTRACTING CO., INC. 
412-687-1517; Fax: 412-687-7969 
www.nikocontracting.com 

Pittsburgh, PA 15213 
Custom fabricator & contractor of sheet metal 

& roofing: slate, tile & other roofing; storefronts, 
cornices, cupolas, domes, steeples, snow guards & 
leader heads; copper, lead-coated copper, zinc & 
stainless steel; metal ceilings. 


SEE OUR AD ON PAGE 72. 


SPECIALISTS IN ROOFING AND 
ARCHITECTURAL SHEET METAL WITH 
IN-HOUSE FABRICATION, WE ENSURE THE 
HIGHEST DEGREE OF QUALITY CONTROL 


AND COST EFFECTIVENESS. 


INSTITUTIONAL • COMMERCIAL 
HIGH-END RESIDENTIAL 


3434 PARKVIEW AVE • PITTSBURGH, РА 15213 
412-687-1517 • INFO@NIKOCONTRACTING.COM 


WWW.NIKOCONTRACTING.COM 


PRESERVATION PRODUCTS 
800-553-0523; Fax: 610-891-0834 
Wwww.preservationproducts.com 

Media, PA 19063 

Manufacturer & distributor of Acrymax restoration & 
preservation systems for historic metal roofs: durable 
weatherproof membrane can be used as complete 
roof system or for repair; Acrymax is an energy star 
partner. 


SEE OUR AD ON PAGE 54. 


SLATE & COPPER SERVICES LLC 
800-975-8865; Fax: No fax 
www.slateroofs.com 

Easton, CT 06612 

Specializing in the installation, maintenance and 
тераїг of slate, tile, wood and copper roofing systems 
for over thirty years. 


WHEN CONTACTING COMPANIES 
YOU'VE SEEN IN THIS ISSUE, 
PLEASE TELL THEM YOU SAW THEM IN 
TRADITIONAL BUILDING 
MAGAZINE. 


VINTAGE HARDWARE 

& LIGHTING 

360-379-9030; Fax: 360-379-9029 
www.vintagehardware.com 

Port Townsend, WA 98368 

Supplier of door hardware, window hardware: window 
locks & sash lifts; drapery hardware; bathroom 
accessories; reproduction lighting; weathervanes. 
SEE OUR AD ON PAGE 27. 


W.F. NORMAN CORP. 


800-641-4038; Fax: 417-667-2708 
www.wfnorman.com 

Nevada, MO 64772 

Manufacturer of sheet-metal ornament: hundreds 

of stock designs; cornices, moldings, brackets, 
pressed-metal ceilings, roofing, siding, finials & 
more; zinc, copper & lead-coated copper; duplication 
from samples or drawings. 


SEE OUR AD ON PAGE 4. 
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INSTITUTE OF CLASSICAL 
ARCHITECTURE ж» ART 


INTENSIVE IN CLASSICAL 
ARCHITECTURE: NEW YORK 


JANUARY 4 - 11, 2020 


Take part in an eight-day immersion in the 
principles of classical design. 


The program is designed for professionals and 
students with limited time who seek a methodical 
introduction to the language of classical architecture. 


This study program benefits architects, interior 
designers, artisans, practitioners of the allied arts, 
students, and all who seek enrichment in classical 
composition and design. 


Topics Include: 


• The classical elements and composition 

• Proportion 

• Architectural representation through drawing 
and rendering 

• The study of precedent 

• The literature of classical architecture 


SCHOLARSHIPS ARE AVAILABLE 


The deadline for applications is Monday, November 4, 2019. 


LEARN MORE AND REGISTER 


www.classicist.org 
(212) 730-9646 Ext. 112 
education@classicist.org 


TIMBER FRAMING & BARNS 


PRESERVATIONING 20 19 FALL SYMPOSIUM 


NOV. 7-8 | RALEIGH, NC 


PRESERVATION + SOCIAL JUSTICE: SEGREGATION 
AND US HOUSING POLICY; HOUSING AND OUR 
CHANGING NEIGHBORHOODS | HOUSE MOVING 
AND LIFTING - WHEN AND WHERE IS IT 
APPROPRIATE? | HISTORIC RALEIGH TOURS 

| PROFESSIONALS NETWORKING | PARTIES 

AND MORE! 


PRESNC.ORG/CONFERENCE 
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ARCHITECTURAL TIMBER 
& MILLWORK 

800-430-5473; 413-586-3045; 
Fax: 413-586-3046 
www.atimber.com 

Hadley, MA 01035 

Supplier of antique wood, flooring, timber framing, 
cupolas, steeples, weathervanes, cornices, columns, 
arbors & more: restoration & renovation work; 
antique & reproduction barns. 


CRAFTWRIGHT, INC. 
410-876-0999; Fax: Same as phone 
www.craftwrighttimberframes.com 
Westminster, MD 21157 

Supplier of timber-frame structures: home, barn, 
bridge, steeple & church framing & more. 


HOCHSTETLER TIMBERS 
419-368-0008; Fax: 419-368-6080 
www.hochstetlertimbers.com 
Loudonville, OH 44842 

Supplier of new timbers in oak up to 40 ft. long: 
planed & rough sawn; 2x6 & 1x6 tongue-in-groove 
knotty pine. 


SEE OUR AD ON PAGE 75. 


LANCASTER COUNTY 

TIMBER FRAMES 

717-755-2990; Fax: 717-755-6971 
www.lancotf.com 

York, PA 17406 

Manufacturer of timber frames: residential & сот- 
mercial; Douglas fir, oak, hemlock, pine & cherry; 
full-service design, engineering & building. 


LONG CREEK TIMBER 
FRAMERS, INC. 
217-379-6666 
www.longcreektimber.com 
Paxton, IL 60957 

Supplier of timber frames & services: barns; design; 
trusses. 


MID-ATLANTIC TIMBERFRAMES 
717-288-2460 
www.midatlantictimberframes.com 
Paradise, PA 17562 

Timber frame manufacturer; Designer and builder of 
custom timber frame homes, pavilions, and pergolas, 
as well as barns, equestrian facilities, and commer- 
cial buildings; Heavy timber frame construction; 
Serving the Mid-Atlantic region and beyond. 


SEE OUR AD ON PAGE 75. 


REAL AMERICAN DREAM 
HOMES 

802-445-3007; Fax: 802-445-3069 
www.realamericandreamhomes.com 
Bennington, VT 05201 

Manufacturer & distributor of traditional tim- 
ber-frame products: antique heavy timbers, fabri- 


cated trusses & roof systems; Douglas fir, pine, oak, 


cedar & more; commercial & residential. 


SOUTH COUNTY POST & BEAM 
800-471-8715; 401-783-4415; 

Fax: 401-783-4494 

www.scpb.com 

West Kingston, RI 02892 

Supplier of timber framing & wood flooring: custom 
designer & fabricator of homes, barns, trusses, 
kiosks & commercial structures; benches; available 
nationwide. 


RELIABLE TRUSS 

AND COMPONENTS, INC. 
508-998-7877; Fax: 508-995-1724 
www.reliabletruss.com 

New Bedford, MA 02745 

Supplier of conservatories, gazebos & cupolas: 
hand-split wood shakes; timber frames & trusses; 
pergolas, brackets, & more. 


WIND RIVER TIMBERFRAMES 


970-882-2112 
www.windriver-timberframes.com 
Mancos, CO 81328 

Company specializes in design and cut of traditional 
timberframes one at a time. Create homes that are 
built to last for generations. 


о Dv ТІ М ВЕК5 


HOCHSTETLER 
His. 


Satisfying Timber Artisans Since 1986 


ALL TIMBERS 
GRADE-CERTIFIED 


• White Oak up to 40’ 


• Douglas Fir up to 50” 
Dense & Free of 
Heart Center 


CALL FOR FREE TIMBER 
PRICE LIST: 419-368-0008 


FAX TIMBER LIST FOR FREE 
QUOTES: 419-368-6080 


| 552 SR 95, LOUDONVILLE, OH 44842 


TIMBER FRAMING & BARNS 


~ 
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your clients so they can wow theirs. 
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Mid-Atlantic 
M ТІМВЕРЕБАМЕ5 


midatlantictimberframes.com 
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INTERIOR WOODWORK 


ARCHITECTURAL MILLWORK 
541-689-1331; Fax: 541-463-2068 
www.archmillwork.com 

Eugene, OR 97402 

Custom fabricator of wood molding & paneling: 
FSC-certified wood; member of the Architectural 
Woodwork Institute. 


BERNHARD WOODWORK, LTD. 
847-291-1040; Fax: 847-291-1352 
www.bernhardwoodwork.com 
Northbrook, IL 60062 

Manufacturer of architectural woodwork & millwork: 
casework, cabinetry, paneling, wainscoting & coffered 
wood ceilings; straight run, carved, fluted, embossed, 
dentil & radius moldings; all wood species. 


ИЗ 
NS 


CHADSWORTH COLUMNS 
910-763-7600; Fax: 910-763-3191 
www.columns.com 

Wilmington, NC 28401 

Manufacturer of authentically correct architectural 
columns: complete line of columns, piers, pilasters 
& posts for interior & exterior use; variety of sizes, 
styles & materials, including wood; more than 30 
years. 


SEE OUR AD ON INSIDE FRONT COVER. 


CUSTOM SERVICE HARDWARE 
262-243-3081; Fax: 262-375-7970 
www.cshardware.com 

Cedarburg, WI 53012 

Wholesale supplier to the building, remodeling, 
woodworking and DIY industry since 1977. Products 
include: Rolling Library Ladders, Barn Door 
Hardware, Decorative Wood Products, Cabinets, 
Drawer Slides, Hinges, lighting, kitchen storage 
accessories. 


SEE OUR AD ON PAGE 11, 76. 


| ||| 


DRIWOOD MOULDING 
COMPANY 

888-245-9663; Fax: 843-669-4874 
www.driwood.com 

Florence, SC 29503 

Supplier of molding: Stock & custom moldings for 
residential & commercial projects; embossed mold- 
ings, custom millwork, mantels, entrances, cabinet & 
panel work, custom doors. 

SEE OUR AD ON PAGE 78. 


ERIK WYCKOFF ARTWORKS 
612-203-7562 

www.erikwyckoff.com 

Minneapolis, MN 55406 

Custom designer & fabricator of hand-carved 
architectural woodwork: original entry, interior & 
wine-cellar doors, most wood species. 


JIM ILLINGWORTH MILLWORK 
315-232-3433 

www. jimillingworthmillwork.com 
Adams, NY 13605 

Manufacturer of custom wood windows, doors & 
moldings: for homes & historic buildings; matches 
any existing wood windows, doors, moldings; custom 
millwork. 


SEE OUR AD ON PAGE 59. 


KUIKEN BROTHERS COMPANY 
201-705-5375; Fax: 201-475-2175 
www.kuikenbrothers.com/classical 
Midland Park, NJ 07432 

Supplier of classical wood molding: KB Classical 
Moulding includes 70 classic American molding 
profiles; Early American, Georgian, Federal, Greek 
Revival, Colonial Revival & Traditional Revival; all in 
stock; milled from domestic Appalachian Poplar; CAD 
files available; online catalog; ships nationwide. 


NVISIDO 


on page 11 


MWT CUSTOM WOOD 


WHEN CONTACTING COMPANIES 
YOU'VE SEEN IN THIS ISSUE, 
PLEASE TELL THEM YOU SAW THEM IN 
TRADITIONAL BUILDING 
MAGAZINE. 


— Nx st 


WORKING, LLC 

828-322-4061; Fax: 828-322-4364 
www.mwtwoodturning.com 

Hickory, NC 28603 

Supplier of custom wood turnings: roped, twisted, 
flutes & spiral stairs & stair parts; balusters & col- 
umns; newel posts, spiral molding, lamps & tables; 
Classical & contemporary styles; exterior & interior. 


— 
PINECREST, INC.— 
WOODWORK 
612-871-7071, 800-443-5357; 
Fax: 612-871-8956 
www.pinecrestinc.com 
Minneapolis, MN 55127 
Offers interior woodwork, such as shutters, paneling, 
doors, and hand-carved, solid hardwood mantels in а 
range of styles from the 18th and 19th centuries, in 
stock or custom sizes. 
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INTERIOR WOODWORK 


Design & Budget siiis t За ну Fabrication . Installation 


TraditionalBuilding.com | 77 


00 
= 
= 
2 
о 
Ф 
= 
= 
IT] 
(n 


7) 
LLI 
= 
= 
© 
D 
= 
> 
= 
са 


INTERIOR WOODWORK 


DRIWOOD 


Make your period home distinctive 
with ornamental wood mouldings 
from the premier source. 

At Driwood we craft architecturally correct, 
hardwood mouldings perfectly designed for homes from 


any historic period. With more than 500 mouldings in 
stock, we have the moulding you need for your home. 


View & Shop online at driwood.com today. 
888-245-9663 (toll free) | sales@ driwood.corn 
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S&S CRAFTSMEN INC. 
813-247-4429; Fax: 813-248-5046 
www-.s-scraftsmen.com 

Tampa, FL 33675 

Manufacturers of over 1,300 molding profiles; CAD 
library on cd-rom available free to architects & inte- 
rior designers. Also turnkey woodworking projects, 
from CAD-engineered shop drawings to finishing & 
installation. 


SUPERIOR MOULDING, INC. 
800-473-1415; Fax: 818-376-1314 
www.superiormoulding.com 

Van Nuys, СА 91411 

Supplier of architectural & ornamental woodwork: 
molding, straight & curved stairs, rails, balusters, 
spindles, newel posts, treads, ceiling medallions, 
furniture legs, columns, capitals & more; custom 
turnings; all wood species. 


VINTAGE MILLWORK 


AND RESTORATION 

717-687-0292; Fax: 717-687-3510 
www.vintagemillworkrestoration.com 
Paradise, PA 17562 

Offers custom-milled front doors, interior doors, 
garage doors, barn doors, and custom hardware. 
Specialties include custom trim work, custom grid 
doors, true or simulated divide light doors, and engi- 
neered doors. Made in the USA in Lancaster, PA. 


SEE OUR AD ON PAGE 79. 


WALLACE & HINZ 

800-831-8282; 707-826-1729; 

Fax: 707-826-0224 

www.whbars.com 

Arcata, CA 95525 

Custom fabricator of 14 traditionally-styled bars, 
moldings & bar components: paneling, wainscoting, 
casework & complete interior woodwork packages; 
straight run, carved, fluted, dentil & radius moldings; 
all wood species. 


WORTHINGTON MILLWORK 
800-872-1608; Fax: 850-640-0488 
www.worthingtonmillwork.com 
Panama City Beach, FL 32413 

Distributor of architecturally correct columns: 
adjusted fluting, priming & asphaltum; mouldings, 
balustrades, pediments, ceiling medallions, niches, 
pedestals & brackets. 


| ТЕРЗА INDUSTRIES, INC. 


704-583-9220; Fax: 704-583-9674 
WWW.Zepsa.com 

Charlotte, NC 28273 

Supplier of architectural woodwork: stairs, mantels, 
paneling, wine cellars, furniture, doors & more. 


SEE OUR AD ON PAGE 77. 


INTERIOR WOODWORK 


TRADITIONAL BUILDING 
CONFERENCE SERIES 


ONLINE EDUCATION 


YY 
| „| PTT] 
ТЕГ је 


EDUCATION ТЫНЫ. 25329 
том руно AA таннен #7, 


2 РМЕТ 
WORKING WITH CUSTOM НЕНЕЕН ШЕНЕНЕ 
CABINET MAKERS: 
MODERN KITCHENS НА || - "| ни |||] |_ 
ү и m ERREZE ва "|| а ||| 
1 АА Health/Safety/Welfare Learning Unit | 
speaker БЕНЕШЕЕ HARSEN ARNORG 
Brian Stowell, President and CEO, | 
Crown Point Cabinet, Claremont, NH || || БЕНБЕН ИШИНЕР 
Fine cabinetry for traditional and restoration projects | 
demands a respect for historical design intent and a 
thorough understanding of modern lifestyle essentials 
from technology to Universal Design. A successful design E 
is dependent upon precise measurements and evaluating 
clients’ needs. A successful installation is dependent on 
accurate shop drawings, an understanding of materials, 


adequate lead time and skillful production followed by 
experienced installers onsite. 


TUESDAY, DECEMBER 3, 2019 
2 PM ET 


REPAIRING HISTORIC 
WOODEN WINDOWS: | | Ex aan: TRKA 


WHAT ARCHITECTS xp 
T ‘Small c details build 


NEED TO KNOW 
1 АА Health/Safety/Welfare Learning Unit | 


44. the big picture. 


Brent Hull, Hull Millwork, Fort Worth, TX 


While we usually take in the view of a whole building 

before, we enter, windows are often the first architectural 
element which we observe at a distance, and like the 

eyes of a person, they often entice us to look more 
closely. They are very often important character-defining 
features of historic buildings. When working on historic 
preservation projects, they present challenges of energy 
efficiency, lead removal and maintenance planning. 
Their loss can be a deal-breaker if historic tax credits 
are part of the funding mix for your clients projects. 
The craft of building, installing and maintaining good 
wooden windows is an important process for any 


building professional working on historic buildings or DOORS : WINDOWS · CUPOLAS · HARDWARE · STAIRCASES 
от ARCHITECTURAL ELEMENTS > HISTORICAL RESTORATION 


veteran woodworking craftsman for a master class that 
covers history, techniques and the importance of saving 
traditional wooden windows. 


= 34 S Vintage Road, Paradise, PA 17562 
TRADITIONALBUILDING VINTAGE 71768702 
: А 92 
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BOOKS 


SSS 
REVIEWED BY JUDY HAYWARD 


LEFT: Troy Hospital, Marcus F. Cummings, architect, 1868-1871, now West Hall, Rensselaer Polytechnic Institute. Photograph by Randall Perry, 
courtesy of John G. Waite Associates, Architects. RIGHT: Hart-Cluett residence, entrance hall, 1826-1827. Photograph by Gary David Gold Photography. 


The Architecture of 
Downtown Troy: 
An Illustrated History 


BY DIANA S. WAITE 
September 2019 


State University of 
New York Press, Albany 


Excelsior Editions Hardcover 
$49.95 
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DIANA WAITE DOESN’T WASTE ANY TIME 
or print to get straight to the human interest that lies 

at the heart of the study of architectural history in The 
Architecture of Downtown Troy: An Illustrated History. Ten 
years in the making, Waite and her colleagues scoured 
historical society collections, newspaper articles, and 
advertisements as well as the Historic American Build- 
ings Survey to tell a tale of Troy, New York's downtown. 

Waite finds pertinent details about craftsmen and 
building material sources and places that information 
alongside the stories of the well-to-do who funded Troy's 
architectural legacy and the generations of architects 
and master builders who were commissioned to bring 
stature to this growing city. In so doing, she makes us 
care about Troy and the people who built it and leaves 
us longing to learn more: more about its people and 
buildings and more about the American architectural 
experience that reveals the visionary intent that went 
into building the entire nation. 

The story is diverse: multi-national, multi-ethnic 
and, in some cases, multi-generational, like father and 
son architects Marcus F. Cummings and Frederick M. 
Cummings. She reminds us that great architecture and 
communities are built not by one individual but by count- 
less workers, different classes, and different profes- 


sions. She includes the information we would expect 

in a fine architectural history: historic images of lost 
buildings, maps, historic drawings, and contemporary 
images of surviving buildings. But her narrative goes 
way beyond architectural descriptions, with an engaging 
chronological story of how different people directed the 
evolution of Troy. 

From the framing of the meetinghouse in 1792 by 
five local contractors to the work of the likes of Richard 
Upjohn, George B. Post, and Reed and Stem, Troy 
thrived until the early 20th century and demanded great 
buildings to reflect its industrial leadership in the pro- 
duction of items as diverse as shirt collars and cast iron. 
Initially through shipping and later as a rail hub, goods 
were shipped and purchased around the globe with the 
resulting wealth reflected in a vibrant downtown. 

Waite initially hoped to focus on the 19th-century but 
added 20th-century buildings because they could not be 
overlooked despite Troy's struggles in the 20th century. 
She laments not having enough time and space to write 
about the areas adjacent to the downtown in hopes of 
inspiring other historians to research them. Until then, 
she has produced a readable, well-illustrated history 
that should be read by anyone who values an under- 
standing of American architectural history. 
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Shutter Knob 


Emergency Trim Ring 
with Swinging Cover 


Thumb Turn & Rose 


Cylindrical Floor Stop 
with Trim Ring 


Cylinder Ring 
with Swinging Cover 


E.R. BUTLER & Со. 


“KB” Design Series 
W.C. Vaughan Co. Collection 


Door Knobs Available in 2%, 2%, 214, 2, and 1% inch Diameters (2% in. Shown). 
Available in 3 inch Diameters for Use as Center Knobs. 
Also Available in 1 У», 1%, 1, and 3⁄4 inch Diameters for Cabinets and Fine Furniture. 
Solid Turned Brass Knob and Rose. 
Standard, Custom Plated and Patinated Finishes Available. 


WWW.ERBUTLER.COM 


CATALOGUES AVAILABLE TO THE TRADE: SHOWROOMS BY APPOINTMENT ONLY 
за Scale 


FINE ARCHITECTURAL, BUILDERS’ AND CABINETMAKERS’ HARDWARE 


Visit KING .com for great specials every day! 
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